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HecKO/ibKO cjiob 06 MCTopm/i m reorpacfjMM 
E. fl/iaBUHCKaa 


KorAa noe3AKa b 1/lTa/iMKD 6bma 3anpeLAeHa 
poccMMCKOMy noaTy nyuJKMHy no no/iMTM- 
HeCKl/IM npUHMHaM, OH OKa3a/lC5R B Heo6blHHOM 
CMTyauMH A/i5q xyAOXHMxa AeBHTHaAUaToro 
Bexa. OAnaKO xe b ABaAUaTOM Bexe 
OTHOULieHMfl Me>KAy HCKyCCTBOM M nOJlMTMXOM 
CTa/in coBepujeHHO ^CHbiMM. CeroAH^ 
PoccMMCKoe npaBHTe/ibCTBO 6o/ibiue He 
C/ieA^T 3a MCXyCCTBOM M XyAOXHHKaMM. M 
xyAOXHMKM, co CBoen CTOpOHbi, MeHee 
3anHTepecoBaHbi b yxpen/ieHMM xaxMx-/iM6o 
CB^3eM c npeACTaBHTermMM no/iMTMHecxoi/i 
B/iacTi/i. TeM He MeHee, KorAa Mbi cmotpmm 
H a to, Kaxoe MecTO 3aHMMaeT nie/ixo- 
rpacjDMHeCKMM aMepMXaHO-pOCCMMCXMM 
KOonepaTMB MocxoBCxan Ct\/jo,\a9\ b 
COB peMeHHOM MoCKBe, HeB03M0XH0 
1/ITHOpl/ipOBaTb TOT cf>axT, HTO Ha npOTHXeHMM 
Been coBeTCKOM mctopmm BcerAa 
npncyTCTBOBana CMJibHaa 3anHTepecoBaH- 
HOCTb C aMepMKaHCKOM CTOpOHbi B 
POCCMMCXOM MCKyCCTBe, XOTOpafl Hanp^MyiO 
6bma CBH3aHa c no/iMTMxoM. 3 to m He 
yAHBMTe/lbHO, nOTOMy HTO MCTOpMH 
coBpeMeHHoro coBeTCKoro MexyceTBa m 
nOJIMTMXa 6bl/lM Tax xe B3aMMOCBH3aHbl, xax 
jiy>xi/i CBH3aHbi c ao>xa©m- HeB03M0XH0 6bmo 
npeACTaBMTb OAnoro 6e3 APyroro. 

Oahmm m 3 acnexTOB xojioahom BOMHbi 6bma 
aMepMxaHCxan noAAep>Kxa HeocjDMUMa/ibHoro 
nporpeccMBHoro MexyceTBa, xoTopoe 6bmo 
C03AaH0 B COBeTCXOM Coi03e. TaXMM 
o6pa30M aMepMxaHCxan npoMbiLu/ieHHO- 
xyAOxecTBeHHan BbiCTaBxa b Coxo/ibHMxax b 
1960 roAy CTa/ia nacTbio mctopmm coBeTexoro 
MCXyCCTBa. C nOJlMTMHeCXOM TOHXM 3peHMH, 
npoBOA^-nacb bomh3 b Tbmy npoTMBHMxa. C 
xynbTypHOM tohxm 3peHMH, BbiCTaBxa CTana 
BaXHOM BeXOM, npeAOCTaBMB B03M0>XH0CTb 
POCCMMCXMM XyAOXHMXaM Q3HaXOMMTbCH C 


o6pa3uaMM MMpoBoro MexyceTBa 3a 
npeAe^naMM CoBeTexoro Coi03a, hto 
no3BOJiM.no mm CAe/iaTb HexoTopbie cxanxM b 
CaM0n03HaHMM. 

B to xe caMoe BpeMH b My3ee 
CoBpeMeHHoro MexyceTBa b Hbio Mopxe 
6bma BbiCTaB/ieHa nepBan 3xcno3Mu,MH 
COBpeMeHHbIX pyCCXMX XapTMH M3 XOJl/ieXUMM 
HMHbi CTMBeHC. BnepBbie co BpeMeHM 

OXOHHaHMH BTOpOM MMpOBOM BOMHbi B 
AMepMxe no/iyHMJiM npM3HaHMe pyccxne 
LueAeBpbi MexyceTBa. 3 to CTpaHHoe nep- 
en/ieTeHMe APy>K6bi b MexyceTBe m BpaxAbi Ha 
nojiMTMnecxoM apeHe MexAy AByMH 
cynepAepxaBaMM b Aa/ibHeMineM pa3BMBa/iM 
aMepMxaHcxMM xo/iJiexu,MOHep Hoptoh Aoa>k 
m poccmmcxmm xo/i/iexAMOHep A>xopa>k Ph6ob. 

K cepeAnne 80-x toaob oOpeMeHMTejibHan 
Bpa>XA©6HOCTb Me>XAy AByMH Hai_l,M51MM 6blJia 
OT/ioxeHa b CTopoHy. AMepnxa B/iioOM/iacb b 
HOBoro poceMMexoro JiMAepa TopOaneBa m 
pacnaxHy/ia oOtdHtmh poceMMexoMy Mcxyc- 
CTBy. K 3TOMy BpeMeHM nOHBMJiaCb B03- 
MOXHOCTb xax xy/ibTypHOM, Tax m 
no/iMTMHecxoM noAAepxxM MexyceTBa. 

PaOOTbl COBeTCXMX XyAOXHMXOB OblJIM 
npeACTaB/ieHbi Ha xoMMepnecxMM pbmox c 
nOMOLUblO COBMeCTHbIX yCMJIMM aMepMXBHCXMX 
m HeMeu,xMx ra/iJiepeM, noATa/ixMBaeMbie 
HOBbiM Be^HMeM MOAbi Ha Bee pyccxoe b 
CB eTe HOBOM nOJIMTMXM OTXpbITOCTM CTpaHbl 
MMpy. 3 to 6 bi/io CTpaHHoe BpeMH, xorAa 
ocjDMu.ManbHO pa3peujeHHoe m AuccMAeHTCxoe 
MexyceTBO LUJiM pyxa 06 pyxy m BbiCTaB/in/iMCb 
b oahmx m Tex xe 3a/iax. CeroAHH, no 
npoiuecTBMM agchtm jieT, no/iMTMHecxMe 
Cj)yHXIJ,MM MCXyCCTBa B POCCMM HMHeM He 
OTJIMHaKDTCH OT J 1 KD 6 oM APyrOM CTpaHbl. 
TpaHMAbl Me>XAy 'OCfcMU.Ma/lbHblMM' 
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A Few Words About History and Geography 

Elizabeth Plavinskaya 


When the Russian poet Pushkin was barred from 
making a trip to Italy for political reasons, he 
found himself in an unusual position for a 
Nineteenth Century artist. Yet, in the Twentieth 
Century, the relationship between art and politics 
has become most clear. Today, the Russian gov¬ 
ernment no longer looks after Russian art and 
artists. And the artists themselves are less inter¬ 
ested, therefore, in establishing themselves in any 
kind of relationship to political authority. Still, 
when we look at the place of The Moscow Studio, 
this American-Russian screenprinting coopera¬ 
tive, in today's Moscow, we cannot ignore the fact 
that throughout Soviet history there was a strong 
American interest in Russian art that had every¬ 
thing to do with politics. That should not be sur¬ 
prising, since the history of Soviet modern art 
and politics were as closely related as rain is to 
puddles. One could not think of having one with¬ 
out the other. 

One of the aspects of the Cold War was American 
support for the un-official progressive art that 
was created in the USSR. Thus, the exhibition of 
American industry and art in Sokolniki Park in 
1960 became a part of the history of Soviet art. In 
the political sense, a battle was being waged 
behind enemy lines. In cultural terms, the 
exhibition marked an important stage in the abili¬ 
ty of Russian artists to acquaint themselves with 
the art of the world outside of the Soviet Union, 
and to make some leaps in their own self-explo¬ 
ration. 

At the same time, the first exhibition of contem¬ 
porary Russian paintings, those in Nina Stevens' 
collection, was mounted at The Museum of 
Modern Art in New York. It was the first time 
since the Second World War that Russian master¬ 
pieces were acknowledged in America. This odd 
intermingling of friendship for the arts and politi¬ 


cal struggle between two powerful states was fur¬ 
ther fostered by the activities of the American col¬ 
lector Norton Dodge and his Russian counterpart 
George Riabov. 

By the mid-1980s, the burdensome hostility 
between the two nations had been set aside. 
America fell in love with the new Russian leader 
Gorbachev and opened its arms to Russian art. 
This time, support for art could be both cultural 
and political. Soviet painters were introduced to 
the commercial art market through the collabora¬ 
tion of American and German galleries, spurred 
by a popular fascination with all things Russian 
now that the new policy had opened that nation 
to the world. It was a very strange period, when 
officially sanctioned art and dissident art walked 
hand in hand and were displayed in the same 
rooms. Now, ten years later, the political function 
of art in Russia is no different than it is in any 
other country. The lines between "official" and 
"dissident" artists have become meaningless. The 
relationship between American and Russian 
artists are based solely on personal friendship 
and professional interests. 

The transformation of Moscow into a city with a 
normal art scene has been associated first of all 
with the appearance of commercial galleries. At 
the same time, a number of other educational, 
non-profit and commercial art institutions have 
been founded. But, having been born in the 
Russian environment, Moscow's new galleries 
have had a unique infancy. In the first half of the 
1990s, regardless of what the curators and gallery 
owners intended, the exhibitions have been far 
more than simple shows of paintings and other 
art work. Each gallery seemed to have the status 
of a museum, with the attendant expectation of 
expertise. The spectators, too, formed a strange 
community -- something between a family and an 








XyAOXHMKaMM M 'AUCCMAGHTaMM' CTepTlMCb. 
B3anMOOTHOUjeHMq MexAy aMepnxaHCKMMM m 
POCCMMCKMMM XyAOXHMKaMM OCHOBaHbl 
TOJlbKO Ha TIMHHOM APY>K6e I/I 
npoct>ecci/iOHajibHbix MHTepecax. 

riepepoxAeHMe MocKBbi b ropoA c 
HOpMa/lbHOM XyAOXeCTBeHHOM npaKTHKOM 
npexAe Bcero CBH3aHO c no^BJieHMeM 
nacTHbix xyAOxecTBeHHbix ra/uiepei/i. 
OAHOBpeMeHHO 6bm ocHOBaH u,ejibiM p^A 
ApyrHx o6pa30BaTe/ibHbix, HeKOMMepnecKnx m 
KOMMepnecKuix xyAOxecTBe hh bix 
opraHM3au,MM. Ho 3 apoAHBLUMCb b 
POCCMMCKOM o6CTaHOBKe, MOCKOBCKMe 
xyAOxecTBeHHbie ra/i/iepei/i nepexM/iM 
yHMKanbHbiH nepnoA M/iaAonnecTBa. B 
nepBOM no/iOBi/iHe 90-x toaob, BHe 
3aBMCMMOCTM ot HaMepeHMM xpaHMTeneM l/l 
B/iaAe/ibueB rarmepeM, BbiCTaBKi/i npe- 
ACTaBJifl/iM co6oi/i HenTO ropa3AO 6onbi_uee, 
HeM npocTyio BbiCTaBKy KapTMH h APyrMx 
pa6oT i/icxyccTB. Ka3a/iocb, hto ra/i-Jiepei/i 
i/iMe/iM CTaTyc My3en, a mx pa6oTHMKM 

npeAno/ioxMTe/ibHO 6bi/iM 3HaTOKaMM 

HCKyccTBa. Hto xacaeTcn noceTMTenei/i, to 
ohm Toxe o6pa30Ba/iM CTpaHHoe coo6iAecTBO 
- HenTO cpeAHee MexAy ceMbefi m 3/iMTHbiM 
xyAOxecTBeHHbiM xpyroM. Co3AaBi_uyiocfl 
aTMOC<t>epy moxho 6bino 6bi Ha3BaTb 
aM6MI4M03H0-p0MaHTMHH0M. \A3~33 
OTcyTCTBMq KOMneTeHTHbix My3eeB, AO/iroe 
BpeMfl He 6bl/10 B03M0XH0CTeM Azin BbICTaBOK, 
nOOTOMy B03HMKJ10 OrpOMHOe HyBCTBO rO/lOAB 
Ha BbICTaBKM M KpMTMKy COBpeMeHHOTO 
MCKyccTBa. ra/uiepeM nonB/in/iMCb xax rpM6bi 
b pe3y/ibTaTe Apy>K6bi m kohtbktob He- 
6o/ibLUMx Kynex APy3eM, OAHOK/iaccHMKOB m 
TOBapMLAeM B MMpe MCKyCCTBa. 1/1 KOHeHHO 
TaKMe ra/uiepeM no CBoei/i npMpoA© 6bi/iM 

3KCKJll03MBHblMM, M MX A3>Ke MHOTAS Ha3blBa/lM 

xyAOxecTBeHHOM 'Macf)MeM', hto npocTO 6bi/io 
r/iynbiM HeAonoHMMaHMeM TeHAOHu,MM npo- 
McxoA^Luero. TaM He 6bmo hmkbkmx CM/iOBbix 
nO/lMTMHeCKMX peLUeHMM, 3TO npOCTO CBOerO 
poAa BHyTpeHHMM TeaTp. MocKOBCKan CTyAHfl 
-Ahth 3Toro BpeMeHM, npocTO cnacT/iMBbiM 
pe3ynbTaT TBopnecxoM, a He no/iMTMHecKOM, 
XM3HM M APy>K6bl. 


B 1996 roAY Bbi o6HapyxMTe b MocKBe 
AOBOJibHO“TaKM npocjDeccMOHa/ibHoe 
xyAOxecTBeHHoe coo6lmoctbo jiioagm m 
opraHM3au,MM. HneHbi coo6iAecTBa noHMMaiOT 
cbom ct>yHKU,MM m o6H3aHHOCTM m nepeuj/iM OT 
BpeMeHM ASTCKMX Mrp M npMBH3aHHOCTeM K 
nOHMMaHMIO Toro, HTO Heo6xOAHMO M KaKOBbl 
npMopMTeTbi b ceroAHHiuHeM MMpe MCKyccTBa 
Poccmm . CeroAHHuuHMe BepHMcaxM yxe He 
hb/ihkdtch MecTOM npeBpainoHMH MCKyCCTBa B 
'pea/ibHOCTb*, a npocTO npeACTaB/iqiOT 
KOMMepneCKMe B03M0XH0CTM. MOCKOBCKMe 
rarmepeM 6onbLne yxe He hb/ihiotch mmhm- 
My3eHMM, nbITaiOLAMMMCfl HaMTM ’npaBAy’ B 
MCKyCCTBe. 1/1 3pMTe/1M 33H9\n\A CBOM MecTa B 
xanecTBe noceTMTe/ieM npe3eHTau,MM, 
noxynaTe/ieM m kpmtmkob. 

Bo BpeMH pa3Bana CoBeTCKoro Coi03a, 
xyAOxecTBeHHoro coo6iAOCTBa xax TaxoBoro 
He cyiAecTBOBano. CyiAOCTBOBa/iM 
BOMHCTByiOLAHe CfjpaKU.MM OC[)MLI 1 Ma/lbHblX 
xyAOXHMKOB npaBoro xpbi/ia, xyAOXHMKOB- 
AMCCMAeHTOB zieBoro xpbma, m Apyrnx 
He3aBMCMMblX (naCTO TOXe BOMHCTBeHHO 
HacTpoeHHbix) noKO/ieHMM m rpynn. He- 
KOTopbie xyAOXHMKM npou,BeTa/iM, a Apyrne- 
HeT. HexoTopbie Ao6M/iMCb c/iaBbi m ycnexa b 
EBpone m AMepMxe, a APyrne He Ao6M/iMCb. 
rioHB/ieHMe A^Her m CBo6oAbi b hobom 
AeMOKpaTMnecKOM Poccmm noxo/ieGa/iM 
cyLAecTByioiAMe xy/ibTypHbie ycTOM Hac- 
TO/lbKO, HTO HeKOTOpbie pOCCMMCKMe 
XyAOXHMKM AO CMX nop He MOryT OnOMHMTbCH. 
l/l He c/iynaMHO to, hto MHorne M3 hmx 
peLUM/iM He ro/iocoBaTb 3 a AOMOKpaTMio Ha 
nocneAHMx Bbi6opax. HexoTopbiM 
xyAOXHMKaM Ka3a/iocb, hto MyApee 6yAOT 
nOAO,ep>KaTb KOMMyHMCTOB. l/l XOTH 3TO 
03HaHa/10 6bl B03BpaT KO BpeMeHM 
nOJIMTMHeCKOrO M SKOHOMMHeCKOrO HaXMMa, K 
nonpaHMio rpaxAaHCKMx npaB, b to xe caMoe 
BpeMH 3to 6bm 6bi B03BpaT k aTMOCcJ)epe 
nOAAOpXKM MCKyccTBa BHe 3aBMCMMOCTM OT 
AeHer m nony/inpHOCTM MCKyccTBa cpeAH 
HacejieHMH. 

MHome xyAOXHMKM, KOTopbie ao cmx nop 
BepflT B He3aBMCMMyiO CM/iy M UeHHOCTb 


9 


elite art society. The situation might be described 
as ambitiously romantic. Having been held back 
for so long due to the lack of competent muse¬ 
ums, the hunger for presentation and criticism of 
contemporary art was enormous. Galleries sprang 
up as the fruits of friendships and contact among 
small groups of friends, schoolmates and com¬ 
panions in the art world. Such galleries have been 
naturally exclusive, so that at times they have 
been called the art "mafia,” but this is a foolish 
misunderstanding of what is taking place. Their 
power is not part of any decided policy; this is 
simply a kind of domestic theatre. The Moscow 
Studio is a product of these years, a happy out¬ 
come of creative- but not political- life and 
friendship. 

In 1996, one finds in Moscow a quite professional 
arts community of people and institutions. The 
members understand their functions and respon¬ 
sibilities and have moved from the period of 
playing out their childish attachments to realizing 
what is necessary and must be given priority in 
today's Russian art world. Today's art fairs are no 
longer the place where art becomes "real" but are 
simply opportunities for commerce. The Moscow 
galleries are no longer mini-museums dealing in 
the "truth" in art. And the spectators have taken 
their rightful places as party-goers, customers 
and critics. 

When the Soviet system fell, the art community 
was not a community in the true sense of the 
word. There were hostile factions of right-wing 
official artists, and left-wing dissident artists, and 
other independent (but frequently hostile, too) 
generations and groups. Some artists were pros¬ 
perous, others were not. Some had success and 
fame in Europe and America, others did not. The 
appearance of money and freedom in the newly 
democratic Russia was a shock to the existing cul¬ 
ture, so much so that many Russian artists still 
cannot pick themselves up. And it is no accident 
that not all of them voted for democracy during 
the last elections. For some artists, it seemed 
wiser to support the Communists. Even though 
this could mean returning to a time of economic 
and political pressures, and deprivation of civil 
rights, it would be at the same time a return to 
the atmosphere that had fostered art independent 


of popular acclaim and money. 

Many artists who still believe that art is powerful 
and valuable in and of itself have little by little 
incorporated their classical skills with their dis¬ 
covery of new technologies. They are exploring 
art as an idea in itself, not for its ideological 
value. They are working with the new genera¬ 
tions of computers and video equipment, and 
with silk screen printmaking techniques and 
materials as well. 

Of course, silkscreen printmaking was known in 
the USSR, but the leading artists had become 
acquainted with it in Western studios. Without 
the possibility of bringing Western materials and 
prints into Russia, silkscreen had been unable to 
thrive as the accessible art form that it essentially 
is. The Russian art community needed a special 
studio, and finally it appeared. 

Indeed, Russian-American silkscreen printing is 
still far from the "popular" art form that wood- 
cuts, for example, have been in the USSR. The 
work that is made in the Moscow Studio today is 
still nearly unique to this culture. But the public 
in Moscow (that is, the artists, gallery owners and 
art collectors) has already made itself quite famil¬ 
iar with silkscreen. The process of acceptance is 
complex, because Russian art, at least on the level 
of consciousness, has been anti-technology. But as 
history has shown, there are no technologies 
which cannot eventually be appropriated 


MCKyccTBa, nocTeneHHO coeAHH^xyr cbom 
KJiaCCMHeCKMie HaBbIXM C OCBOeHI/ieM HOBbIX 
TexHonoruiM. Ohm ocBaMBaxDT McxyccTBO xax 
MAeK), BHe 3aBMCMMOCTM ot ero 
MAeo/iorMHecKOM ueHHOCTM. Ohm pa6oTaK)T c 
HOBbIM nOKOJieHMeM KOMnbKDTepOB M BMA0O 
o6opyAOBaHMq, a Taxxe c MaTepManaMM m 
TexHOJiorMeM iuejixorpact>MM. 

KoHeHHO, Luenxorpacf>Mfl 6bma M3BecTHa m b 
CoBeTCKOM CoK)3e, HO BeAyLAHe XyAOXHMKM 
l“103HaK0MM/lMCb C HeKD B 3anaAHblX CTyAMflX. 
Ec/IM 6bl He 6blJ10 B03M0XH0CTM npMB03MTb 
3anaAHbie MaTepMa/ibi m o6pa3i_i,bi b Poccmkd, 
uue/iKorpacJ)Mq He Moma 6bi pa3BMBaTbca xax 
AOCTynHaq ct>opMa MexyceTBa, kotopom OHa 
qB/iqeTCsi. PoccMMCKoe xyAOxecTBeHHoe 
coo6uj,ecTBO Hy>KAa/iocb b cneu,Ma/ibHOM 
MacTepcKOM m HaKOHeu, Taxaa MacTepcxasq 
no^BM/iacb. 

Ee3yc/iOBHO, pyccxo-aMepMxaHcxasq 
LuenKorpacjDMq eu\e He MivieeT TaxoM xe 
nony/i^pHOCTM, xaxyto, HanpMMep, MMe/io 
AepeB^HHoe pe3Hoe McxyccTBO b CoBeTexoM 
CoK)3e. Pa6oTbi, Bbino/iH^eMbie b 
MoCKOBCKOM CTyAMM, flBJlflKDTCfl npaKTMHeCKM 
y hm xa/ibHbi mm b poccMMCKOM xy/ibType. Ho 
MOCKBMHM (MMeiOTCfl B BMAy XyAOXHMKM, 
B/iaAe/ibAbi ra/i/iepeM m xojiJiexu,MOHepbi) yxe 
AOBO/IbHO Hen/lOXO n03HaX0MMJlMCb c 
Lue/iKorpac^MeM. ripouecc BoenpMHTMfl 
MCKyccTBa cnoxeH, noTOMy hto pyccKoe 
McxyccTBO, no KpaMHeM Mepe Ha 
n0AC03HaTe/ibH0M ypoBHe, BcerAa OTBepra/io 
TexHO/iorMM. Ho xax noxa3ana mctopmh, He 
cyLuecTByeT TaxoM TexHO/iorMM, xoTopyxD co 
BpeMeHeM He/ib3H 6bmo 6bi ocBOMTb. 




MOCKOBCKAfl CTYAMfl: 
B3r^91Abl M3 AMEPMKM 

BeT flxo 3 e/ioy 1/1 fleHHuc O'Hmji 


MoCXOBCXafl CTyflMfl B03HMXJia nOHTM, HTO 

c/iynaMHO. B 1989 roAy BaLUMHrroHCXMM 

XyAOXHMK fleHHMC O'HmJI, 6yAyHM B TO BpeMfl 
r/iaBOM 0aKynbTeTa LuejixorpacjDMM npi/i 
KopKOpaHCKOM LUKOJie MCXyCCTB, nOJiyHMJl 
npnnnaLueHi/ie npnexaTb b Mockby BMecTe c 
BbicTaBKOM, opraHM30BaHHOM ra/iepeeM 
Yojixep ypcem/i & MaxfMHHMC. O'Hmji 6bm 

CpeAH HeCKO/lbKMX XyAOXHUKOB, 
apXMTeKTOpOB M XpMTMXOB, KOTOpbie 
OTnpaBM/iMCb b noe3AKy Ha cbom cpeACTBa. B 
3HaK npM3HaTe/lbHOCTH flxO Yo/lKep M Kpwc 
ypcem/i ycTpoM/iM j2/\9\ aMepMxaHu,eB pha 
BCT pen c 6jim3xmmm mm no MHTepeCaM 
pyCCKMMM XyAOXHMKaMM. 

O'Hmji: "5\ HMHero He oxmasji ot noe3AKM b 
Poccmkd; h npocTO xoTe/i boohmkd yOeAHTbcsq b 
nepeMeHax, KOTopbie Hana/iM cxa3biBaTbcn Ha 
o6/iMKe 3tom CTpaHbi m A^JiaTb ee 6ojiee 
OTKpbiTOM. Kax MHorMe aMepMKaHU,bi, n xojen 
yBMASTb, HTO Xe Tax BJIMHJIO Ha Haujy XM3Hb M 
6biTb CBMAeTe/ieM Toro, xax cTpaHa bhixoaht 
M3-nOA 3TOM Be/IMXOM TeHM*'. 

MocxBa noxa3a/iacb O'HM/iy ein,e He ao xoHua 
npo6yAMBLUMMCH ropoAOM. "MHe xa3ajiocb, 
hto h nona/i b xaxyjo-TO cxa3xy. Bbmo Taxoe 
BnenaT/ieHMe, hto ropoA 6bm ocTaB/ieH 
XMTejiHMM 50 JieT Ha3aA, m bot ceMnac ohm 
B 03BpaLLi,aK)TCH o6paTHO. 3 ashmh 
oOBeTiuajiM, b TpeiAMHax npopoc/iM cophhxm m 
xycTbi. Te cxyAHbie yxpaweHMH m pex/iaMa, 
xoTopbie nonaAaJiMCb Ha yjiMuax, ocTa/iMCb ot 
50-x m 60-x toaob. yjiMHHaa xM3Hb 6bma 
xojioahom m cepoM. B xBapTMpax xe, 
HaoOopoT, Tex/ia coBceM MHaa xM3Hb. TaM 
xmjim Ten/ibie m MHTepecHbie jikdah. TaM 
B03AaBa/iocb AOJixHoe ne/iOBenecxoMy Ayxy, 
TaM oh OTAbixa/i ot BpaxAeOHoro 
oxpyxeHMH". 


TAe-TO nocepeAUHe CBoero 10-AneBHero 
npe6biBaHMH b MocxBe, O'Hmji nonaji b 
jiy6oHHyxD MacTepcxyx) BMXTopa l1eH3aHa. 

TaM xyAOXHMXM paOoTajiM b CTMJie m npeMaMM 
BeXOBOM AaBHOCTM, M O'HMJI BAPyr nOHHJI, HTO 
OHM HMXOrAa B XM3HM He B\AJ2,en^\ HMHeTO 
noxoxero Ha to, hto oh npMBe3 Ha BbiCTaBxy 
M3 AMepMXM. B tot xe Benep oh noxa3aji mm 
o6pa3u,bi npMMeHeHMH b meJixorpac^MM 
u,BeTHbix HeTOxcMHHbix xpacox Ha BOA^HOM 
ocHOBe m paccxa3aji o bo3moxhocthx, 
XOTOpbie 3TM MaTepMaJlbl OTXpbIBaKDT A/l^ 
XyAOXHMXOB. 

O'Hmji npoHMxen Ji*o6oBbKD x MocxBe c tom 
nepBOM noe3AKM. [~lo B03BpaLueHMM b 
BayjMHTTOH oh Hanaji M3bicxMBaTb 
B03M0XH0CTM OpraHM3aU,MM HOBOM 
Luejixorpa4)MHecxoM MacTepcxoM b MocxBe. 
KorAa O'Hmji BepHyjicn b MocxBy b 1990 
roAy, aMepMxaHcxan xyAOXHMi_i,a JImhh AjuieH, 
3aHMMaBLliaHCH B 1/lHCTMTyTe mm. CypMxoBa no 
OyjiOpaMTCxoM CTMneHAMM, no3HaxoMMJia ero 
c Bopmcom BejibcxMM, Lue/ixorpac|)OM m 

HJieHOM 0otO3a XyAOXHMXOB M OHM ObICTpO 
CTaJIM APy3bHMM. BeJlbCXMM B3AJ1 O'HMJia B 
CeHex, xojiohmh xyaoxhmxob b 100 
XMJlOMeTpOB OT MoCXBbl, nOCMOTpeTb Ha OAHy 
M3 HeMHOTMX LUeJlXOrpaC^MHeCXMX MaCTepCXMX 
b Poccmm. HecMOTpn Ha HeAOCTaTox cpeACTB 

M OTHOCMTeJIbHO HeBbICOXMM 
npoc[)eccMOHajiM3M, MacTepcxaa b CeHexe 
npMBJiexaria x ce6e MHoro xyaoxhmxob m 3 
ApyrMX coxD3Hbix pecnyOjiMX. MHTepec x 
LuejixorpacJjMM 6bm oneBMAeH. 

B TeneHMM oneAyfomux LuecTM MecHueB, 
O’Hmji m BejibcxMM oOAyMbiBajiM, xax mm 
BM ecTe HanaTb paOoTaTb b Poccmm. O’Hmji 
6biji 03aAaneH TeM, xax oh, He MMen 


The Moscow Studio: 
American Perspectives 

by Beth Joselow & Dennis O'Neil 
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The Moscow Studio began almost by accident. In 
1989, Washington artist Dennis O'Neil, then chair 
of the printmaking department at the Corcoran 
School of Art, was invited to Moscow to accom¬ 
pany an exhibition arranged by the Walker 
Ursetti & McGinnis Gallery. O'Neil was one of a 
number of artists, architects and art critics who 
made the trip at their own expense. In exchange, 
Joe Walker and Chris Ursetti arranged meetings 
for the Americans with Russian artists who 
shared their particular interests. 

"I had no expectations about coming to Russia; I sim¬ 
ply wanted to see first hand the changes that were 
beginning to open and transform the country ," O'Neil 
said. "Like many Americans , I wanted to see the place 
that had exerted such influence over our lives , and to 
witness first-hand this great shadow ...as it was lift¬ 
ing." 

Moscow seemed to O'Neil to be a city still half 
asleep. "I felt then like I was in a fairy tale. The city 
looked like it had been abandoned for 50 years and that 
people were just coming back. The buildings were 
crumbling , weeds and trees grew out of the cracks. 
What little advertising or decoration there was on the 
streets and stores came from the 50s and 60s. Life on 
the street was drab and cold. In contrast , apartment 
life was entirely different. People seemed very warm 
and engaging. It was a place to reclaim the human 
spirit, from an environment that , publically at least , 
had little tolerance for such things." 

Midway through this ten-day trip, O'Neil was 
taken to a Lobok (traditional woodcut) workshop 
run by Victor Penzin. The Russian artists there 
worked with centuries old methods and materi¬ 
als, and it was immediately apparent to O'Neil 
that they had never seen anything like the things 
from the United States that he had brought to 
demonstrate. That afternoon he presented exam¬ 


ples of waterbased screenprints from new colorful 
non-toxic inks, and discussed the possibilities that 
these materials have opened up for artists. 

O'Neil fell in love with Moscow on that first visit. 
When he returned to Washington, he began to 
research the possibilities of establishing a new 
printmaking workshop in Moscow. When O'Neil 
returned to Moscow in 1990, American artist 
Lynne Allen, who was on a Fulbright Fellowship 
at the Surikov Institute, introduced him to Boris 
Belsky, a printmaker and member of the Union of 
Artists. Belsky took O'Neil to Senejh, an artists' 
retreat 70 miles outside of Moscow to see one of 
the few screenprinting workshops for artists in 
Russia. The workshop at Senejh, though primitive 
and improvised, was used by many artists from 
the Soviet states. The interest in printmaking was 
apparent. 

For the next six months, O'Neil and Belsky pon¬ 
dered how they might be able to work together in 
Russia. O'Neil was concerned about how he, 
working without support, might be able to 
bridge the creative gap, and the great distance 
between his own studio in Washington and 
Moscow. Belsky, however, was determined to 
make something happen, and arranged for an 
invitation from the Union of Artists of the USSR 
for O'Neil to return to Moscow and set up a 
three-week screenprint workshop at Senejh. 

O'Neil and Corcoran colleague Marte Newcombe 
tried to raise the money for this venture, but were 
unsuccessful. So each of them bought a ticket to 
Moscow, and shared the cost of sending a crate 
of screenprinting supplies, enough to last three 
weeks. 

For this first workshop, the American artists had 
to start from scratch. They brought waterbased 


(jDMHaHCOBOM Onopbl H yHMTblBaq 6o/lbLUMe 
paccTOHHMH MexAy CTpaHaMn, CMOxeT 
o6ecneHMBaTb HenpepbiBHOCTb TBopnecKoro 
npou,ecca y ce6q b Baiun HrroHCKOH 
MacTepcKon n b MaCTepcxon b MocKBe. 
Ee/ibCKnn, co CBoen CTopoHbi, 6bm ncmoH 
pemnMOCTu pa6oTaTb n AoOnncq A/m O’Hn/ia 
npnmaiueHnq ot CoK)3a xyAO>KHHKOB CCCP 
Ha npne3A b MocKBy c u,e/ibio npoBeAeHnq b 
CeHexe TpexHeAO/ibHoro ceMnHapa no 
LueuKorpac})nn. 

O'Hnn n ero KO/mera no KopKopaHCxon 
LUKO/ie ncxyccTB MapTn HbiOKOM6 nbiTa/wcb 
Hanrrn Aoner Ha oto npeAnpnsrrne, ho 
6e3ycneLUHO. ["losTOMy ohh caMn Kynnnn 
ce6e 6n/ieTbi n pa3AO^n/in Me>KAy co6on 
pacxoAbi no ompaBKe qiAnxa c 
TpexHeAe/ibHbiM 3anacoM LuenKorpac()HHecKHH 
MaTepnauoB. 

AMepnKaHCKne xyAOXHnxn no/iHocTbio B3Rnn 
Ha ce6q noAroTOBKy 3Toro nepBoro 
ceMMHapa. Ohh npnBe3/in c co6on xpacxn Ha 
BOA^HOM OCHOBe, TK3HH, cf>OTO-3MyJlbCHK), 
6yiviary, pacnbi/wTe/ib jafi9\ cyujKn pa6oT — 
xopone, Bee, hto 6bmo Hy>KHO &r\9\ Hanana. 

O'Hn/i: "B Mae 1991 roAa b Cobgtckom 
Coio3e 6bmo em,e Ma/io noTpe6nTe/ibCKnx 
TOBapoB. HanpnMep, xorAa y Hac Hanaria 
noAxoAHTb k KOHuy KjienKaq neHTa, HyxHaq 
A/m o6o3HaneHnq rpaHnu,bi pa6oTbi (BeLAb 
coBepiueHHO Heo6xoAHMaa) 5 Mbi xa>KAbin 
Benep AonxHbi 6bmn TLu,aTe/ibHO OTMbiBaTb 
zieHTy n BbiBeiunBaTb ee Ha npocyujKy c TeM, 
HTo6bi Ha c/ieAyKDLu,nn AOHb ncno/ib30BaTb ee 
on^Tb. JleHTa CTaHOBn/iacb noxoxa Ha 
nnnyHKy Myx n cxopo npnxoAn/ia b 
HeroAHOCTb. M sto 6bma ziniub OAHa n3 
MHornx npo6/ieM, c KOTopbiMn b Haiuen 
pa6oTe npnxoAH-nocb CTa/iKnBaTbcq 
exeAneBHO. Bee b MacTepcxon c iomopom 
OTHoennneb k stum BeiuaM. M no Mepe Toro, 
Kax Mapm n q Hanann BHnKaTb b to, c neM 
pyccxnM npnxoAHTca CTa/iKnBaTbCq n30 AHq b 
AeHb, b Haiuen rpynne Kpen/in B3anMHoe 
yBaxeHne n noHnMaHne". 


ripn u,eHax Ha Kpacxn Ha boahoh OCHOBe ot 
$30 ao $80 3a ra/moH (3,78 ji), cranMOCTb 
MaTepna/iOB ocTaBa/iacb oneHb Bbicoxon. 
O'Hnn paccKa3a/i flnxy Ke/ibcn n3 KOMnaHnn 
TB TpacJ^nKC b r. J"loc-AHA>Kejiece, 
nocTaBnqioiAen 3Tn xpacxn, o nnanax no 
co3AaHnto nocTO^HHon MacTepcxon b 
Poccnn, Ke/ibcn npeA/io>xnn nepeAaTb b Aap 
n OTnpaBnTb 6ecn/iaTHO nepe3 CBoe 
npeACTaBnTe/ibCTBO b JloHAOHe 3Tnx Kpacox 
Ha $1000. TaxnM o6pa30M, Ke/ibcn 6bm 
nepBbiM, kto OKa3a/i 6e3B03Me3AHyio noMOLAb 
MocKOBCKon Ctoahh. 

O'Hnn: "Yxe Hecxonxxo ner cnycTq q 
BbmcHHJi, hto Ke/ibcn 6bm HepaBHOAyuJHO 
HacTpoeH k Poccnn. Bo BpeMq Brapon 
MnpoBon BonHbi Kenbcn 6bm nnnoTOM 
6oM6apAnpoBLunKa n neTan n3 AHrnnn Ha 
OoeBbie 3aAaHnn b fepMaHnio. EMy OAHa>KAbi 
npniunocb nocaAHTb cBon caMO/ieT b Poccnn, 
rAe ero cnac/in pyccxne n noMornn 
BepHyTbCH b AHr/imo". 

Eenbcxnn AoroBopnncq c neTbipbMq ApyrnMn 
coBeTCKnMn xyAO>XHnxaMn, y KOTopbix 6bm 
xoe-xaxon onbiT b iuenxorpact>nn, hto OHn 
Toxe 6yAyT ynacTBOBaTb b paOoTe OryAnn. 

Mq rnroiUBn/in n HnHn F1epaA3e n3 r. 
T6n/incn, E/ieHa KyAnHOBa n3 r. XapbKOBa n 
AnexcaHAP flcTpe6eHeu,xnn n3 r. JleHnHrpaAa 
BOLunn b HAPO rpynnbi. XyAOXHnxn 
AoroBopnnncb paOoTaTb b He6o/i>KLuoM 
cJ^opMaTe n nenaTaTb He6o/ibLuoe KO/innecTBO 
Konnn, HToObi SKOHOMnTb MaTepna/ibi. 

PaHbuue b CBoen paOoTe 3Tn xyAOXHnxn 
noub30Banncb JinTorpacfcnHecKnMn KpacxaMn, 
3aMeniaHHbiMn Ha Mbme n aMMnaxe. Kpacxn 
no/iyHanncb Tqxe/ibiMn, Henpo3panHbiMn n 
HecKO/ibKO Anen yxoAH/io, HToObi hm 
no/iHocTbio BbicoxHyTb. PaOoTbi >xe BbixoAnrin 
TeMHbiMn, c TBepAbiMn xpa^Mn, n b 
orpaHnneHHon u,BeTOBon raMMe. HoBbie 
MaTepna/ibi, npoBe3eHHbie n3 CoeAHHeHHbix 
LLlTaTOB, AO/ia/in Becb npoAecc nencnM n 
6biCTpbiM. Kpacxn Bbicbixa/in 3a cnnTaHHbie 
MnHyTbi n 6bmn hpkhmh n npo3panHbiMn. 
Bo3MO>KHOCTn OTKpbiBa/incb 6e3rpaHHHHbie. 
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inks, screens, photo-emulsion, paper, and a pow- 
erwasher for cleaning screens — in short, every¬ 
thing needed for a start-up. 

"In May, 1991/' says O'Neil, "there were few con¬ 
sumer items in the Soviet Union. For example, when 
we began to run out of the duct tape needed to line the 
silkscreens (one of many items that could not be 
replaced), we had to wash the tape carefully each night 
and hang the strips up to dry for the next day. They 
became a kind of fly paper and after a while were unus¬ 
able. And that was just one of the day-to-day problems 
we all faced in trying to work there. Everyone in the 
studio was good humored about these things. A respect 
and appreciation developed among this group, in part 
because Marte and I began to understand what they, 
the Russians, faced every day of their lives." 

With waterbased screenprinting inks selling for 
between $30 and $80 a gallon, material costs were 
steep. O'Neil told ink supplier Dick Kelsey of TW 
Graphics in Los Angeles about plans to create an 
ongoing workshop in Russia, and Kelsey volun¬ 
teered to donate $1000 worth of inks, shipped free 
of cost through his subsidiary in London. Kelsey 
thereby awarded the Moscow Studio its first 
grant. 


"I found out years later," said O'Neil, "that Kelsey 
had a soft spot for Russia. During World War II, he 
flew bombers out of England on missions over 
Germany, landing his planes in Russia, where he was 
rescued by the Russians and returned to England." 


Belsky arranged for four other Soviet artists with 
some experience in screenprinting to come and 
work at the Studio. Ia Gigoshvili and Nino 
Peradze from Tbilisi, Elena Kudinova from 
Kharkov and Alexander Yastrebenetsky from St. 
Petersburg made up the original group. The 
artists agreed to use small formats and create 
small editions to conserve materials. In the past 
these artists had used litho ink cut with soap and 
ammonia to make their prints. These inks were 
heavy, opaque and sometimes took days to dry. 
The works were mostly hard-edged, dark and 
limited to a few colors. By contrast, the new mate¬ 
rials brought from the U.S. made the process fast 
and light. Colors dried within minutes, and were 
bright and transparent. The possibilities seemed 
endless. 


While O'Neil and Newcombe were still in Russia, 
The Union of Artists of the USSR offered them 
free use of a building on Gogolevsky Boulevard 

in central Moscow for 
the following summer 
of 1992, to continue 
the studio. But two 
months later, the 
Soviet Union col¬ 
lapsed, casting imme¬ 
diate doubt on any 
projects in Moscow 
for the foreseeable 
future. 


As it happened, the 
political upheaval did 
not close off the possi¬ 
bilities for The 


la Gigoshvili, 1994 


1991, June 


Yeltsin elected President of 
Russian Federation 


Leningrad residents vote to change 
name back to St. Petersburg 


Price of Metro token - 
15 kopecks 












ABBa«yMo6 KDpmm (nocci/m) 

Avvakumov, Yuri (Russian) 

Tribune for a Leninist 1993 
screenprint on Arches 88 
image size: 49 x 71 cm. edition 40 

lloKa O’hmji m HbioxoMO em,e 6b ijim b Pocc \a\a, 
Cokd3 xyAOXHMKOB CCCP nepeAaji mm b 
6ecnnaTHoe nojib30BaHMe Ha JieTO 1992 roAa 
3AaHMe Ha Toro/ieBCKOM 6y/ibBape b ueHTpe 
MocKBbi jb /] 9 \ npoAO/ixeHMq pa6oTbi CryAMM. 
Ho nepe3 Aaa Mec^ua Cobgtckmm Cokd3 
nepecTa/i cymecTBOBaTb, hto nocTaBM/io noA 
coMHeHne ocyiAecTBMMOCTb nio6bix npoeKTOB 
b MocKBe Ha 6/iMxaMLuee OyAyi-Aee. 

Kax BbmcHM/iocb, no/iMTMHecxMe noTpsiceHMsi 
He TOJlbKO He OrpaHMHMJlM B03M0XH0CTH 
MOCKOBCKOM CTyAHM, HO Hao6opOT C03Aa/1M 
ente 6o/ibLue npMHMH, onpaBAbiBaiOLUMx ee 
cymecTBOBaHMe. C npexpaLn,eHMeM 
rocyAapcTBeHHbix aotgumm Ha MCxyccTBO 
nosiBMJiacb ocTpasi Heo6xoAHMOCTb b hobom 
TMne opraHM3au,MM. BoopyxeHHbiM Ha otot 
pa3 KO/uieKU,MeM pa6oT, CAenaHHbix b 


CeHexe, O'Hmji oOpaTM/ica 3a noMOLUbio 

B Tpecp B3aMMHOrO IlOHMMaHMfl M 

no/iyHM/i OTTyAa rpaHT b $25,000 Ha 
npoAO/ixeHMe paOoTbi b MocKBe. 

fleHbrM, BbipyneHHbie ot npoAaxM pa6oT, 
M nOXepTBOBaHMfl OT/IIOAa^, KOTOpbIM 
6bmM He6e3pa3/iMHHbi cyAbObi pyccxoro 
MCKyCCTBa, npeAOCTaBM/lM AOCTaTOHHO 
cpeACTB, HToObi npMr/iacMTb b MocxBy Ha 

1992 toa eme AByx aMepMxaHcxMx 
xyAOXHMKOB. LUe/iKorpact>bi flxopA>K 
Ookc m Ajimcmh PoMaH npMexa/iM BMecTe 
C O'HmJIOM M Hb*OKOM6 M npMBe3JlM c 
co6om Bee Heo6xoAHMoe oOopyAOBaHMe 
m MaTepMa/ibi turn npoBeAeHMH 
nqTMHeAe/ibHoro ceMMHapa. Ookc, 
KOTOpbIM yHMJICH y O'HM/ia B 
KopxopaHCKOM LUKOJie m b TeneHMe Tpex 
JieT 3aHMMaBLliMMC51 KOJlJiaOopaTMBHOM 
Lue/iKorpacf>MeM b MacTepcxoM O’HM/ia b 
r. A/iexcaHAHM, B03maBMJi ceMMHap. 
Ajimcmh PoMaH, Toxe npMLueAUJasi m 3 
KopKOpaHCKOM LUKOJlbl, cTana 
MeHeA>KepoM CTyAM m . 

Tpynna CTO/iKHy/iacb c MHOxecTBOM Tex xe 
caMbix npo6/ieM npM opraHM3au,MM Ctyamm b 
M ocKBe, hto npec/ieAOBa/iM xyAOXHMKOB 
paHbLue b CeHexe. OnsiTb xe, Bee aojixho 

OblTIO npMB03MTbCH M3 AMepMKM, a MHOrOp M3 

oOopyAOBaHM^i ao/ixho 6bmo CTpoMTbca Ha 
MecTe. Ho Ha otot pa3 bo3hmk/im 
A ono/iHMTe/ibHbie HenpeABMAeHHbie 
TpyAHOCTM, KOTopbie onpeAe/innn 
Ha3HaneHMe m HanpaBJieHMe pa3BMTM5i CTyAHM 
Ha AO/iroe BpeMsr 

3axaT CoBeTCKoro Coio3a crnaAH/i mhord 
pa3J!MHMM MeXAy TeMM XyAOXH M K3MM, 

KOTopbie no/iyna/iM noMom,b ocf> rocyAapcTBa 
m TeMM, KTOoee He no/iyna/i. Bee xyAOXHMKM 
Tenepb HyxAa/iMCb b cnoHCMpOBaHMM, 
noMeLAeHMM a^^ MacTepcxoM m noMOLUM no 
cObiTy cbomx pa6oT. C pacnaAOM 
rocyAapcTBeHHbix CTpyxTyp 6e3 pbmxa cObiTa 
OCTa/lMCb He TOJlbKO HJieHbl CoK)3a 
xyAOXM mkob; cnpoc Ha AMCCMAeHTCxoe 
MCKyCCTBO TOXe nOAXOAH/1 K KOHU,y. C0I03 
xyAOXHMKOB CCCP Hana/i pacxajibiBaTbCH Ha 
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Moscow Studio to come into being, but actually 
created more compelling reasons for its exis¬ 
tence. With the apparent end of state support for 
the arts, new organizations based on a different 
model were suddenly needed. O'Neil applied for 
a grant from The Trust for Mutual 
Understanding for assistance, armed this time 
with the first portfolio of prints produced at 
Senejh, and was awarded $25,000 to continue 
work in Moscow. 


Sales and donations from people interested in 
the arts in Russia brought in enough money to 
bring two more U.S. artists to Moscow for 1992. 
Printmakers George Fox and Alicia Roman trav¬ 
eled with Newcombe and O'Neil, along with all 
the equipment needed to set-up a five week 
workshop. Fox, who had studied with O'Neil at 
the Corcoran and had three years experience in 
collaborative screenprinting at O'Neil's Hand 
Print Workshop in Alexandria, was the master- 
printer. Alicia Roman, also from the Corcoran 
School and skilled in screenprinting, worked as 
the Studio manager. 


The group faced many problems in setting up 
the studio in Moscow, just as in the previous 
year at Senejh. Again, everything had to be 
brought from the U.S., and much of the equip¬ 
ment had to be constructed on-site. But this time 
there were additional unforeseen problems that 
focused the mission and direction of the studio 
for years to come. 


The end of the Soviet Union had broken down 
many of the differences between artists in Russia 
who had received support from the State and 
those who had not. All artists now had similar 
needs for funding, workspace and help with mar¬ 
keting their work. It was not only the Union 
artists who had lost their market when the State 
ceased to exist: the market for "dissident art" had 
evaporated as well. The Union of Artists of the 
USSR began to break up into regional and repub¬ 
lic unions, none of which had the power or funds 


Pavel Makov, 1993 


to support anything beyond their own bureaucracy. 


Although O'Neil's earliest contacts had been with 
"official" artists, he now began to make contact 
with artists outside the original group. Yuri 
Avvakumov, Alyona Kirtsova and Genya Asse 
were the first. As these people were brought into 
the studio to work alongside the original group of 
artists, friction developed. 

O'Neil realized there was a need to make a clear 
statement about the mission of the Studio. The 
most important principle of the Studio's founding 


1991, August 

18th 

19th 

21st 


Gorbachev placed under 
house arrest 

Coup d'etat by State Committee for the 
State of Emergency 

Yeltsin declares coup d'etat illegal, 

Coup d'etat fails. Latvia declares 
independence 


gathers support in front of White House. 






Studio , 1993 


pemoHanbHbie m pecny6/iMxaHcxMe cox)3bi, 
hm oahh m 3 KOTopbix He o6naja,an hm 
no/ioxeHMeM, hm cpeACTBaMM, HTo6bi 
o6ecneHMTb xoro-/iM6o noMMMO 
co6cTBeHHoro 6xDpoxpaTMHecxoro annapaTa. 

Ecjim npe>KAe KOHTaKTbi O'HM/ia 
McnepnbiBa/iMCb "oc^Mu.Ma/ibHbiMM" 
xyAOXHMKaMM, to Tenepb oh Hana/i 
pacLUMp^Tb 3tot xpyr. B Hero CTa/iM BxoAHTb: 
KDpMM ABBaxyMOB, A/ieHa KMpuoBa m EBreHMM 
Acce. KorAa stm jikdah npMLu/iM b CryAHK}, 
B03HMKJ1M TpeHM5R Me>KAy HMMM M TeMM, KTO 
npMLuen paHbLue. 

O'Hmji noHfln, hto HacTynM/ia Heo6xoAHMOCTb 
neTKO onpeAe/iMTb 3aAanM C/ryAnn. CaMbiM 
Ba>KHblM npMHU,MnOM C03AaHMq CTyAMM 6bl/10 
TO, HTO ee ABepM 6blJ1M OTXpbITbl Bcex 
XyAOXHMKOB, He3aBMCMMO OT MX 
nOJIMTMHeCKOM npMHaA/ie>KHOCTM, M HTO 
npMHMMaeMbie b Hee, 3ac/iy>xMBaKDT 3Toro 
6naroAapq CBoeMy Ta/iaHTy, a He 
npMBepxeHHOCTM KaKOM-HM6yAb AOKTpMHe 
MJ1M TOHKe 3peHMH. 

O'Hmji: "Mbi MLAeM xyAOXHMXOB c 

MHTepeCHbIMM MA6HMM, MOryLAMMM 6blTb 
OCyLU,eCTB/ieHHblMM C nOMOLAbKD 
LuejiKorpacf)MM. Bot m Bee. CeMMHap AO/ixeH 
6biTb npo6HbiM xaMHeM A/iq pa3Hbix MAeM, b 



TOM HMC/ie M O TOM, XOXMM XyAOXHMKM BMA^T 
nOJIMTMHeCKOe, COU,Ma/lbHOe M SXOHOMMHeCXOe 
pa3BMTMe CBOeM CTpaHbl. B 3TOM, MHe 
xaxeTcq, m coctomt Hama mmccmh: 6biTb 
npOBOAHMKOM MAeM". 

M3-3a CBoero BbiroAnoro pacno/ioxeHMq b 
□.eHTpe MocKBbi, ceMMHap Ha rorojieBcxoM 
6y/ibBape npMB/iex k ce6e 6o/ibLUMM xpyr 
xyAOXHMxoB, neM npeAbiAym,MM ceMMHap b 
CeHexe. CaMa MacTepcxaq 6bma, no 
cyiAecTBy, nepeAenaHHbiM xohtopcxmm 
noMemeHMeM. PaxoBMHa npoMbiBXM 
6bina coopyxeHa HaA yHMTa30M; CTaHOx a/ih 
B biAepxxM 6bm nocTpoeH 6yxBanbHO Ha 
ro/iOM MecTe m3 /iaMn, nojiyneHHbix b o6MeH b 
xaxoM-TO HUM m M3 MemxoB c necxoM b po/iM 
rpy3a a/ih co3AaHMH BaxyyMa. Bee 
npMC/iaHHoe 6e3 MCx/iiOHeHMq nom/io b Ae/io, 
BXJiKDnaq caMM ynaxoBOHHbie hlamxm, xoTopbie 
pa3o6pa/iM Ha nacTM m CAe/iariM m3 hmx 
HacTeHHbie paMbi a/ih cymxM pa6oT. 

Bcero b MacTepcxoM Ha ToroneBCxoM 6bi/io 
co3AaHO ceMHaAUaTb pa6oT, OTpaxaKDm,Mx 
npoTMBono/io>KHbie MHeHMq o Poccmm m 
MexyceTBe. HexoTopbie m3 xyAO>KHMXOB, 
npMmeALUMX b CTyAnto, b npom/iOM He 
3aHMMa/iMCb mejixorpacf)MeM. CnMTa/iocb, 
hto rpacf>Mx BcerAa pa6oTaeT b OAHHonxy, 
Aep>xa b cexpeTe my6oxo /iMHHbie nepTbi m 
npMeMbi CBoero peMeana m He Aonycxaq 
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was that it be open to all artists, regardless of 
their politics, and that those selected to work 
would be chosen because of talent, regardless of 
doctrine or point of view. 

"We look for Russian artists who have interesting 
ideas that are translatable into the print process. That's 
it. The workshop should be a place that is open to all 
kinds of ideas, clear-cut ideas about how they see their 
country evolving politically, socially, artistically. I 
think that is our mission, to be a conduit for ideas," 
O'Neil said. 


Moscow, the workshop at Gogolevsky Boulevard, 
attracted a larger circle of artists than had the 
workshop in Senejh. The studio itself was essen¬ 
tially converted office space. The washout sink 
was created over a toilet; the exposure unit was 
built from scratch with lights bartered from a 
medical lab and sandbags substituted for a vacu¬ 
um top. Everything that was shipped was used, 
including the packing crates themselves, which 
could be taken apart and made into wall mount¬ 
ed drying racks for prints. 



Because it was well-located in the center of 


Seventeen prints were created on Gogolevsky 
Boulevard, work that represented contrasting 

views about Russia and art. Some of the 
artists working in the Studio this time 
had had little to do with printmaking in 
the past. The printmaker in Russia was 
generally considered a solitary figure 
whose work and manner of creating 
prints were cloaked in secrecy, highly 
personal and rarely extended outside the 
walls of the print studio. The larger 
world of art and ideas rarely found its 
way here. It was a society where techni¬ 
cal mastery was a goal in itself, leaving 
little room for expanding this world and 
its distinct possibilities of expression to 
artists working in other media. 

The printmaking revolution that took 
place in the West during the 60s and 70s 
had made little or no impact in Russia 
except for a few exchanges that had 
taken place, such as that between Senejh 
and the Tamarind Institute. The idea of a 
multiple for most artists was a strange 
one, as was the idea of extending the 
possibilities of another medium — print¬ 
making — to painters, sculptors, con- 

CeMeHOB A/ieKcefi (Pocci/m) 

Semionov, Alexei (Russian) 

M3 cepMM mapKM "J1 VIhmhm'' 1994 
from the series "L’Inini” 1994 
screenprint on Arches 88 
image size: 57 x 73 cm. 
edition 40 


May 


June 


1992 


Ruble valued at 100 per dollar. 


Reformer,Yegor Gaidar is appointed Acting 
Prime Minister - frees prices. 






















Susan Harlan and Alicia Roman , 1994. 


HI/IKOrO B CBHTafl CBflTbIX — CBOIO 
MacTepcKyio. HoBbie Bennwn 
6o/ibiuoro ncKyccTBa peAKO 
npo6MBa/incb ciOAa. 

OB/iaAeHne TexHunecKi/iM 
MaCTepCTBOM CHUTa/IOCb B 3TOM 
Mupe caMOue/ibKD, ocTaB/mn 
Ma/io npocTpaHCTBa a/ih 
pacLUMpeHM^ ero rpaHMu, m f\nn 
ycBoeHM^ ero cneu,M4)MHecKMX 

B03M0>KH0CTeM BbipaxeH Mfl 
XyAOXHMKaMM, pa 60 TaHDLUMMM B 
Apymx cpeAax. 

PeBOJHOU,Mfl B LUeJlKOrpacj)MM, 
npoLueALua^ Ha 3anaA© bo 
Bpeivm 60-x m 70-x toaob Mano 
OTpa 3 M/iacb Ha Poccmm mjim Aaxe He 
OTpa3nnacb coBcers/i, He CHi/rrafl HecKO/ibKMX 
o6MeHOB Tuna Tex, hto npon30Lu/in MexAy 
CeHexeM m Tais/iapMHACKMM V\hct\aj\/tom. 

1/IA©^ MHOrOCTOpOHHOCTM Ka3a/iaCb MHOn/lM 
XyAO>KHMKaM CTpaHHOM KaK H MAefl 
nepeHeceHM^ bo3moxhoct6m m3 oahom cpeAbi 
-- Lue/iKorpact)MM -- Ha pa6oTy xMBonMeueB, 
CKy/ibnTopoB, KOHuenTya/iMCTOB m 
apxMTeKTOpOB. riepeA Mockobckom CTyAMei/i 
CTOfl/ia 3aAana OTKpbiTb Aopory b Mnp 
nony/iMCTCKOH 3Kcnpeccnn m yxpenHTb 
CBo6oAHoe ABMxeHne magm. 

OyAM^ Hana/ia cbokd pa6oTy KaK n/iaTcf>opMa 
m A/ifl KOonepaTUBHbix, m &nn 
KO/i/ia6opaTMBHbix npoeKTOB. Taxwe 
XyAOXHMKM, KaK KyAHHOBa M rMrOULIBMJlM, 
KOTopbie b TeneHMe npoLU/ioro roAa y>Ke 
pa6oTa/in c KpacKaMM Ha boa^hom ocHOBe, 
Ae/ia/in cboh co6cTBeHHbie npoeKTbi. flpyme, 
ei_u,e He MMeioiAMe onbua b we.nKorpact>Mi/i, 
HyxAa/iMCb b noMOLAH MacTepa. 0Ty 
4)yHKU,MKD BbinOJlHHTJ fl>KOpA>K Ookc, 

3aAaBULlHM TOH B npoc^eccMOHa/ibHbix 
OTHOLLieHMflX Me>KAy XyAOXHMKOM M 
LuenKorpact)OM. PoMaH h HbiOKOM6 
pyKOBOAM/iM CTyAHen m noMora/ii/i Ha/iaAMTb 
BeAeHMe Aen. 

OcHOBa B3aMMOOTHOLlieHMM XyAO>KHMKa l/l 
CTyAHM Toxe 3aK/iaAbiBa/iacb b to Bpeivm. 


XyAOXHMKM npMXOAHJw pa6oTaTb raribKO no 
npnraLueHMio. CyAMfl 6pana Ha ce6a Bee 
pacxoAbi no Bbino/iHeHMio npoeKTa 3a npaBO 
Ha no/iOBMHy Ka>KAoro TMpaxa. TaKMe 
OTHOLLieHMfl 6blTIM MAea/lbHblMM A/151 Toro 
BpeMeHi/i. HecMOTpq Ha to, hto TorAa MocKBa 
6bma eiAe HeAoporMM no 3anaAHbiM 
CTaHAapTaM ropoAOM, xyAOXHMKM >kmjim 
ckpomho. riosTOMy pa6oTa b Mockobckom 
CT yAHM CHMTanacb pjr\n MHornx oseHb 
xopouuHM BapnaHTOM. 3 th OTHOLueHMH Taxxe 
o6eperann CTyAMio ot kpmtmkm, KOTopaa 
nacTO B03Hi/iKaeT npi/i CTO/iKHOBeHMM Mi/ipa 
AeHer c npi/i3paHHbiMi/i HaAexAaMM 
xyAOXHMKOB. flocTHraq npeMyAPOCTb 
npncnoco6/ieHnq 3anaAHbix habm, 

MaTepnajiOB m rnnoTe3 k HenpeACKa3yeMOCTM 
npou,ecca nocTpoeHMH nero-TO 
6ecnpeu,eAeHTHoro b Poccmm, CTyqMfl 
OAHOBpeMeHHO 3apa6aTbiBa/ia ce6e Ao6poe 

MMST 

O'Hmji: "B 1992 roAbi Poccmh 6bma 6onbuJMM 
3 Kcnepi/iMeHTOM m Mbi 6bmn nacTbio ero. Ben 
xn3Hb 6bma HenpeACKa3yeMa. CeroAHH 
TO/ibKO, hto OTnenaTaHHbie 100-py6neBbie 
MOHeTbi 6bmn A^HbraMH. Mecflu, cnycTH 
MeTa/ui, M3 KOToporo ohm 6bmM OTnenaTaHbi, 
CTOM/i 6o/ibiue, neM caMa MOHeTa". 

BcKope nocne Toro, KaK Bee BepHy/iMCb b 
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h k y t r a ; i e p e h h m o ckobckaji c t y a w 


Studio and helped to establish the pattern of 
operations. 

The principal working relationship between 
artist and Studio was also established at this 
time. Artists worked by invitation only. The 
Studio took care of all expenses relating to 
making a print, in exchange for the rights to 
half of each edition. This relationship was 
ideal for the time. Although Moscow then 
was not an expensive city compared to the 



West, there was little cash circulating within 


u cwvr nscarrv 

1 27$22 Mot***, a/k Rcpa Xvfwami. 


the arts community, and the Studio was an 
experimental idea. So to work at the Moscow 



Studio was a great opportunity. This relation- 


| ship also kept the Studio free from the criti- 
| cisms that frequently arise in situations 
| where money and the nebulous expectations 
of art and artists collide. The Studio reaped 
| nothing but goodwill as it learned how to 
adapt Western ideas, materials and expecta¬ 
tions to the unpredictability of building 
| something entirely new in Russia. 

"Russia in 1992 was a grand experiment and we 



were part of it." said O'Neil. "All of life was unpre¬ 
dictable. One day 100 ruble coins were being minted 


X/ie6HMKOBa Bepa (Poccusq) 
Khlebnikova, Vera (Russian) 


rioACTaBHue iinu,a 1994 
The Changed Face 1994 
screenprint on Rives BFK 


and thought to be the new cornerstone of Russian cur¬ 


rency. A month later the metal was worth more than 
the coin." 


image size: 71 x 56 cm. edition 19 


ceptual artists and architects. The challenge for 
the Moscow Studio was to provide entry into this 
populist world of expression and to foster the 
transformation of ideas. 


Shortly after everyone returned to the U.S. in the 
fall of 1992, troubling news began to arrive from 
Moscow about the Union of Artists. Like many 


organizations that depended on the Soviet system 


The Studio began to operate as a facility com- for its survival, the Union of Artists had begun to 

posed of both cooperative and collaborative crumble and fight within itself. The assets still of 

workshops. Artists experienced from the year value were the vast holdings of property that the 

before with the water-based medium, such as Union and the Art Foundation held in common. 

Kudinova and Gigoshvili, made their own prints. The fight soon moved into the courts. The Studio 

Others new to screenprinting required the assis- at Gogolevsky Blvd. was locked with a wax and 

tance of a masterprinter. George Fox was the resi- wire seal. All of the remaining materials and 


dent masterprinter and established the standard equipment, anything that Belsky could not carry 

for a professional working relationship between out, were stolen or sealed inside. In effect, the 


artist and printer. Roman and Newcombe ran the Studio seemed to be finished. 


1992 


October 


December 


Government privatization program begins. 

10,000 ruble vouchers issued to every 
Russian citizen. 


Ruble valued at 415 per dollar. 






Zoya Frolova and Lem Kudinova , 1995. 

CLUA oceHbKD 1992 roAa, n3 MocKBbi CTa/in 
nocTynaTb TpeBOXHbie BecTM o npo6/ieMax b 
CoKD3e xyAOXHMKOB. Kax MHorne APyrne 
opraHM3au,MM, onMpaBLUMecfl Ha coBeTCxyx) 
cucTeMy, Coio 3 xyAOXHMKOB Hana/i 
pacno/i3aTbCfl no ixiBaM m BHyTpM Hero 
Hananucb pacnpi/i. To m My lagctbo , KOTopoe 
MMe/io xaxyio-TO ueHHOCTb, npnHaA/ie>Kajio 
coo6iAa CoK)3y m OoHAy MexyceTBa. Pacnpa 
CKOpo nepepac/ia b cyAe6Hoe 
pa36npaTe/ibCTBO. CTyAMH Ha Toro/ieBCKOM 
6y/ibBape 6bma onenaTaHa. Bee 
ocTaBaBLiiMecfl TaM MaTepMa/ibi m 
o6opyAOBaHne, KOTopbie Be/ibcxMM He ycne/i 
BbiHecTM, 6binn jim 6o pa3BOpOBaHbi jim6o 
T oxe onenaTaHbi. Ka3a/iocb 6bi, CTyAUfl 
npexpaTM/ia CBoe cyiAecTBOBaHHe. 

OAnaxo, b flHBape 1993 roAa O’Hm/i cHOBa 
OTnpaBH/icfi b MocKBy. BMecTe c Be/ibcxMM 
OHM BCTpeTM/lMCb C HnKOJiaeM rieHyMepOBblM, 
npe3MAeHTOM Poccmmcxom AxaAOMMM 
HCxyccTB, 250-neTHeM rocyAapcTBeHHOM 
opraHM3au,MM. llepcnexTMBbi Ha 6yAym,ee y 
POCCMMCXOM AxaAeMMM 6bl/lM AOBOJlbHO 
TyMaHHbiMH m OHa 6bma roTOBa 3ax/iiOHMTb 
cornaiiieHMe c O'Hm/iom h Be/ibcxMM o 
C03A3HMH HOBOM MBCTepCXOM B MoCKBe. OhM 


AoroBOpmii/icb 06 apeHA© 
Ha nsrrb /ieT Tpex komh3t 
Ha neTBepTOM 3Taxe 
MlHCTHTyTa mm. CypMKOBa c 
BMAOM Ha KpeM/lb c OAHOM 
CTOpOHbl M Ha 

TpeTbAKOBCxyio ra/iepeio — 
c APyroM. 

B 1993 roAbi Cjynwn 
no/iynaeT rpaHT Ha tpm 
roAa ot nporpaMMbi «ApTC 
AMepMxa» 
l/lHCt)OpMaLl,MOHHOrO 
AreHCTBa CoeAnneHHbix 
LUTaTOB. flono/iHMTe/ibHbie 
noxepTBOBaHMH OTTpecTa 
B3aMMHOrO [lOHMMaHMfl, 
Bbipynxa ot npoAaxM 
pa6oT m noAAepxxa 
A 06 pOBO/lbHeCKOrO KOMMTeTa, 
opraHM30BaHHoro b r. BaiuMHrTOHe, 
n03B0/lMJia CTyAHM BHOBb OTKpbITbCfl 29 \A\OH9\ 
1993 roAa m npoAO/ixaTb paOoTaTb, 
3 apexoMeHAOBaB ce6fl xax uemp 
Lue/iKorpa<t)MM b MocKBe m xax oaho m 3 
HeMHorMx ynpe>KAeHMM b Poccmm, rAe 
ycneiuHO noAAep>KMBaK)T MHTepecbi 
coBpeMeHHoro MexyceTBa b stom CTpaHe. 

OTKpbITMe MaCTepCKOM B HOBOM nOMeiAOHMM 

jieTOM 1993 roAa 03Hana/io, hto O'Hm/i, 

HbKDKOM6, OoKC M POMaH OnSTTb AOJIXHbl 6bl/lM 
Bee HanMHaTb CHana/ia. Kax m paHbLue, hlahkm 
m 3 noA MaTepMa/iOB m oOopyAOBaHMfl 6bi/iM 
npMcnoco6/ieHbi noA paMbi ahh cyuixM, ho Ha 
3tot pa3 mo>xho 6 bmo xynMTb ApeBecMHy m 
cJ)aHepy; O’Hm/i o Ooxc caMM nocTpoM/iM Bee, 
HTO Tpe 60 Ba/IOCb A/l« OTXpbITMfl CTyAMM. 

Kax pa6oTaTb b MacTepcxoM c xpacxaMM Ha 
boa^hom ocHOBe, xorAa HeT BOAbi? O’Hm/i: 

"B to BpeMq b Poccmm He XBaTa/io MHororo, 

HO XaX-TO AOBO/lbHO npOCTO nO/iyHM/lOCb 
h 3 mtm 400 MeTpOB pe 3 MHOBoro umaHra. Mbi 
noACoeAHHM/iM ero x xpaHy b APyroM xoHu,e 
3 ASHM 9 I m npoT 9 iHyjiM x HaM. TaM, rAe LunaHr 
AaBa/i Tenb, Mbi BCTaB/ifl/iM MeTa/i/iMnecxyio 
Tpy 6 y, m Tax npMLu/iocb CAO-naTb b BOCbMM 
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Still, in January, 1993, O'Neil again traveled to 
Moscow. He and Belsky met with Nikolai 
Penumerov, the president of the Russian 
Academy of Art, a state organization that had 
existed for more than 250 years. The Russian 
Academy was coping with an insecure future, 
and was eager to work out a relationship with 
O'Neil and Belsky to start a new workshop in 
Moscow. They arranged a five-year contract for 
three rooms on the fourth floor of the Surikov 
Institute, overlooking the Kremlin on one side 
and the Tretyakov Gallery on the other. 

In 1993, a key source of funding for the Studio, 
U.S.I.A. "Arts America," initiated a three year 
grant for the Studio. The addition of grants from 
the Trust for Mutual Understanding, sales, and 
support from a volunteer board organized in 
Washington made it possible for the Moscow 
Studio to re-open on June 29,1993 and run con¬ 
tinuously, establishing itself as a center of print¬ 
making in Moscow and as one of the few new 
institutions in Russia that successfully supported 
the interests of contemporary art in Russia. 

The launch of the new studio space that summer 
meant that O'Neil, Newcombe, Fox and Roman 
again had to build everything from scratch. As 
before, the shipping crates themselves were used 
to build drying racks, but this time it was possible 
to buy lumber and plywood; O'Neil and Fox built 
everything the Studio needed to begin. The 
biggest problem in the studio was that there was 
no water on its side of the 300-400 foot building. 
Nor was there any telephone service on the 
fourth floor, nor an elevator. All the materials, 
inks and lumber were passed up the stairs like a 
long bucket brigade. 

"How do you run a water-based workshop without 
water? You know, you couldn't find a lot of things in 
Russia at that time/' says O'Neil, "but somehow you 
could find 400 feet of rubber hose with no problem at 
all. So we hooked it up to a sink on the other side of the 


building and ran it all the way across, cutting out bits 
here and there. Wherever there was a leak in the hose 
we'd put a piece of steel pipe in it. It was a rubber hose 
spliced with eight or ten steel pipes in the middle. We 
hooked up our powerwasher to that. We had two 20 
gallon buckets that we'd fill up with water. One person 
would turn on the water at the other end and we'd yell 
when the bucket was filled up, because we had no 
drain either. So we had to wash the screens off, siphon¬ 
ing the water out of the buckets underneath the sink 
that we'd built. The waste water was taken to the toi¬ 
let. This was an all day process, and we worked like 
this for twelve weeks until the end of September. The 
phone was another matter." 

The Studio was working, and that seemed a mira¬ 
cle in itself. O'Neil, Fox and Roman planned to 
stay in Moscow for six months, until mid- 
November, establishing the Studio and training 
Russians to take their places. Newcombe's job 
was running the student program, which began 
in July. The process of opening the studio to a 
broad spectrum of artists was slow at first. 

Among the first new artists, who hadn't worked 
at Gogolevsky Boulevard, was Leonid Tishkov, a 
former internist turned artist, book artist and 
playwright, whose humorous characters and sto¬ 
ries were already gaining attention in the U.S. 
thanks to Michael Mezzatesta at Duke University. 
Pavel Makov and Zoya Fralova, two talented 
artists from Ukraine and Latvia, were followed by 
Angel Geshev from Bulgaria, artist and master- 
printer in training, Yuri Albert, Sergei Semionov, 
Sasha Konstantinov and others. 

The Studio had a tangible goal this time: to put 
together a body of prints that crossed all bound¬ 
aries of style and point of view, and to produce 
this work before Art-MIF, an enormous interna¬ 
tional exhibition of Russian art scheduled for late 
October 1993 at the Manege in Moscow. 

The Studio had many hurdles to cross. Eleventh 
hour exploits to find money to cover expenses 
were the rule, not the exception. Work in the 


1993 August 


September 21 st 


October 2nd - 4th 


December 12th 


Ruble valued at 
1,060 per dollar. 


President dissolves Congress of Attack on Ostankino and storm- Zhirinovsky and 
People's Deputies and Supreme ing of White House Communists win sur- 

Soviets prise victories in 

Curfew declared in Moscow. nationa| elections. 



mjim AecflTM MecTax. K stomy in/iaHry Mbi 
noACoeAMHMJin Hacoc, kotophm Kana/i bo Ay 
AJlfl MbITbH 3KpaHOB. Y Hac OblJlO ABe 80“ 

jiMTpoBbie BaHHbi. KTO-TOOOTKpbiBan bo Ay Ha 

TOM KOHU,e LU/iaHra, M KaK TOJlbKO BaHHbi 

Hano/iHSR/iMCb, eMy KpnnajiM, htoOh oh bo Ay 
BbiKiiiOHaji, no TOMy, hto CTOKa y Hac Toxe He 
6bmo. lloaTOMy axpaHbi Mbi mhjim, 3a6Mpan 
bo Ay M3 BaHH m cjiMBaa ee b nocyA^Hy, 

KOTOpyiO Mbi CaMM COOpyAH/IM. C/lMTyK) BO Ay 
BbiHOCM/iM b jyanej. 3tot npou,ecc 
pacT^rMBanc^ Ha Becb AOHb, m Tax Mbi 
pa6oTann b TeneHMM 12-m HeAOTib ao kohua 
ceHTflOpn. OTAe/ibHa^ mctopmh 6bma c 
Te/iect>OHOM". 

To, HTO CTyAHH AGHCTBOBaJia, Ka3a/10Cb 
HacTOHLAMM HyAOM. O’Hmji, Ookc M POMaH 
paCCHMTblBa/lH OCTaTbCH B MoCKBe Ha LiieCTb 
MecHU,eB, ao cepeAHHbi hoh6ph, pyKOBOA* 
CTyAHen m roTOBHCb nepeAaTb 3Ty paOoTy 
pyccKMM. flepeA HbKDKOMH cTOH/ia 3aAana 
ionpoBeAOHnq CTyAeHHecKO m nporpaMMbi, 
KOTopan Hana/iacb b mone. ripouecc 
BOB/ieneHHH b paOoTy MacTepcKOM LUMpoKoro 
xpyra xyAOXHMKOB CHanana men mga/iohho. 
CpeAH Tex HOBbIX XyAOXHMKOB, KTO He 
ynacTBOBa/i b paOoTe Ha Tor/ieBCKOM, 6bm 
JleoHMA Tmlukob, b npouj/iOM Bpan-TepaneBT, 
a Tenepb xyAOXHMK, o<i>opMMTejib kh nr m 
ApaMaTypr, Hb m 3a6aBHbie repoM m paccKa3bi 
nOJiyHM/lM K STOMy BpeMeHM M3BeCTHOCTb B 
CLLIA 6/iaroAapn MaMieny Meu,u,aTecTa H3 
yHHBepcMTeTa flbiOK. 3a flaBJiOM MaxapOBbiM 
m 3oen Opo/iOBOM, AsyMH TajiamviMBbiMM 
XyAOXHMKaMM C YKpaMHbl M M3 JlaTBMM, 
noc/ieAOBa/iM Anren TeiueB M3 Bo/irapMM, 
KOTopbiM oOyHa/iCH m peMecny LuejiKorpack>a m 
pa6oTe MacTepa, lOpMM AribOepT, CepreM 
CeMeHOB, Cania KoHCTaHTMHOB m Apyrne. 

flepeA CTyAMeM Tenepb CToa/ia pea/ibHan 
3aAana: co3AaTb MHoroxaHpoByio KO/uieKu.MK) 
pa6oT, KOTopan 6bi Bicmosa/ia b ce6n pa3Hbie 
CTMJ1M M TOHKM 3peHMH, M CA©-naTb 3TO AO 
Hanana paOoTbi KpynHOM MexAynapoAHOM 
BbICTaBKM pyCCKOrO MCKyCCTBa «ApT-MM0», 
rOTOBHLAeMCH K OTKpbITMIO B MOCKOBCKOM 

MaHexe b KOHu,e oktbOph 1993 roAa. 


CTyAMM npeACTOH/io npeoAO/ieTb HeMa/io 
OapbepoB. rioABMrM no AOCTaBaHMK) b caMbiM 
nocneAHMM MOMeHT AOHer Ha noxpbiTne 
TeKyiAMx pacxoAOB 6buiM He MCKJnoneHMeM, a 
hopmom. Xoa pa6oT b CTyAMM b ceHTHOpe- 
oicm6pe 1993 roAa 3 aMeA/injica M3-3a caMOM 
xo/ioahom oceHM 3a nocneAHMe 50 jieT. Bee 

3AaHMH B MoCKBe OTan/lMBaiOTCH 
U,eHTpa/1M30BaHH0 M TOpOACKMe BJiaCTM 
pemaiOT, KorAa BicmonaTb OTon/ieHMe. Ilo mx 
MH eHMKD HaHMHaTb OTanJIMBaTb 3AaHMfl B 
cemnSpe 6bmo eiAe hbho paHO, HecMOTpn Ha 
xo/iOAa. PaOoTaTb npMxoAHJiocb b 
L uepcTHHbix nepnaTKax c Bbipe3aMM atih 
na/ibueB m paOoTa npoABMra/iacb xpaMHe 
MeAJieHHO. HaKOHeu, 3-ro okt$i6ph paOoTa Ha 
4 ahh ocTaHOBMJiacb coBceM, KorAa Hana/iMCb 
6 om Ha y/iMU,ax MocKBbi MexAy 
BpaxAytoiAHMM rpynnMpoBKaMM, KorAa 6bm 
noAOxxeH Be/ibiM floM m MHoro jiioaom 
norM6no. 

3AnMCM M3 XYPHAJ1A flEHHMCA O’HMflA 
BocKpeceHbe, 3 okthOph: CeMnac 22 15 h. 
Benepa, m b MoCKBe oOtHB/ieH 
KOMeHAaHTCKMM HaC. 91 n03B0HMJl Ajimcmm m 
/],XO pA>Ky KaK TOJlbKO npMLLie/1 AOMOM. Co 
CBoero 6a/iKOHa oh bmaoji rpy30BMKM c 
BOOpyxeHHbIMM aBTOMaTaMM juoabmm, 
pa3MaxMBaiOLAMMM KpacHbiMM cJxnaraMM, 
HanpaB/iaiOLLi.MMMCH b CTopoHy BeroBOM 
y/iMAbi (xax Mbi 3HaeM Tenepb. b CTopoHy 
TeJieTpaHCJ151U,MOHHOM 6aLUHM)... 

floHeAe/ibHMK, 4 OKTflOpa: CeMnac 1 20 h. 
hohm. Hac Ha3aA h roBopn/i c Bopmcom. 
Iloxoxe, hto Ha yjinu,ax cennac oneHb 
HecnoKOMHO. MHe nocoBeTOBa/iM He 
BbIXOAMTb M3 AOMa. BpeMH 1 35 H. CjlblLLIHa 
aBTOMaTHan cTpe/ibOa, cnoKOMHOM BceM 
HOHM... 9 15 H. yTpa, M 3ByKM TaHKOBbIX 
3a/inoB c/ibiLiiHbi nyraiouno othot/imbo. BHM3y 
Bee 3aTHHyTO AbiMOM. flBa naca Ha3aA 
Hana/iCH LUTypM... BAPyr oceHneT Mbic/ib, hto 
3TO B 006 LU,e--T 0 XOpOLHMM COJIHeHHbIM AOHb, 
Aaxe Ten/ibiM, ho KaKOM-TO 
CKDppeaJlMCTMHeCKMM. flxOK PeMHOJlbAC M H 
AOrOBOpMJlMCb BCTpeTMTbCH y MeHH B 17 30 H., 
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Angel Geshev and Leonid Tishkov, 1994. 


Studio was slowed in late September and early 
October, first by the coldest fall in fifty years. 

With all buildings in Moscow being heated from a 
central source, the city government decides when 
the heat goes on. Clearly, September, regardless of 
the temperature, was too early. Even with every¬ 
one working in wool fingerless gloves, the Studio 
moved at a snail's pace. Then on October third 
the Studio stopped altogether for four days while 
warring factions took to the streets of Moscow 
and barricaded the Russian "White House," leav¬ 
ing scores of people dead. 

Journal Notes, Dennis O'Neil 

Sunday, October 3: It is 10:15 pm, and there is a cur¬ 
few here in Moscow . I called George and Alicia as 

soon as I got home. From his balcony he saw trucks, 
first with armed men carrying machine guns and wav- 
ing big red Communist flags speeding up Begovaya 
Ulitisa (we know now in the direction of Ostankino, 


and the television transmission tower).... 

Monday, October 4 It is 1:20 a.m. I spoke to Boris an 
hour ago. It seems there is much violence in the streets 
now. I have been advised to stay in my home. It is 
1:35. I can hear small arms fire, good night... It's 9:15 
a.m., and the sounds of gunfire from tanks booms dis¬ 
turbingly clear Smoke drifts down below. The assault 
started two hours ago...Brief realization that it's a 
beautiful sunny day, warm for a change but very sur¬ 
real. Jock Reynolds and I had arranged to meet here at 
5:30, then go to the studio and dinner. After he failed 
to arrive, I decided that we should go to his hotel the 
Marco Polo Presnja, about a mile away, in the general 
direction of the White House. It had just become dark, 
the sky was a deep blue, not black yet, when we heard 
gunfire not too far away. In the distance red tracer bul¬ 
lets could be seen arcing over the buildings and com¬ 
ing from the tops of buildings on Sadovia 
Kudrinskaya, the street we had to walk down. 


1994 January 


October 11th 


November 28th 


State Duma holds first meetings 


Ruble drops in value 25% falls Troops are sent to Chechnya 
to 4,000 to dollar. by Security Council 
















noMTM b MacTepcKyjo, a noTOM noyxMHaTb. 
KorAa oh He noqBnqeTcq, q pewaio, hto hbao 
MATH K HeMy B rOCTMHMU,y «MapKO flono 
[1pecHq», rAe-TO c mmjiio otckdas, npuMepHO 
b HanpaB/ieHHM Be/ioro floMa. TonbKO, hto 
CTeMHe/io, He6o CTa/io TeMHO-rony6biM 5 ho 
em,e He nepHbiM, KorAa Mbi ycnbiuianM 
CTpe/ib6y HenoAa/ieKy. B OTAaneHMM 6bmo 
bhaho KaK KpacHbie Tpaccepbi AyraMM 
M3m6anMCb HaA 3AaHMqMn m CTpyn/incb bhm3 
C KpblLLl 3AaHMM Ha CaAOBOM-KyAPMHCKOM — 
tom caMOM y/iMue, no kotopom Mbi AonxHbi 

6blJlM MATM. 

Btophmk, 5 OKTq6pq: CeroAnq 6bmo 
o6-bqB/ieHO BoeHHoe nonoxeHMe. CoObiTMq 
BOCKpeceHbq, noHeAenbHMKa m oco6eHHOC 
npoiueAULieM hohm Ha/ioxu/in TqxenbiM 
OTnenaTOK Ha MeHq m Ha Bcex ocraBnbHbix b 
MacTepcKOM. KDpmm npMLiie/i b MacTepcKyio 
pa6oTaTb, ho nepBbiM nac npocnan 3a 
cto/iom . BenepoM q Toponn/icq nonacTb 
AOMOM AO TeMHOTbl. HmKTO He 3HaeT, HTO 
6yAeT 3aBTpa. 

KorAa 6ypq CTMxna, OryAnq BepHynacb k 
xm3hm. rioroAa CToq/ia xo/iOAHaq, ho 
OTonneHMq 3apa6oTano. Hanan pa6oTaTb 
UJyTOB, AneHa Kypu,OBa 3aKOHHMna cbom 
'Tep6apMM" m Bee 6o/ibiue m 6o/ibLue 
XyAOXHMKOB npMHOCM/lM HOBbie MAeM, Ma/lbie 
M 60/lbLUMe. ripM6/lMXa/10Cb OTKpbITMe «ApT- 
Ml/IO»a J a c hum m nepBaq BbicTaBKa CTyAMM 
b noMeiAeHMM AMepMKaHCKoro u,eHTpa b 
BM6/iMOTeKe MHOCTpaHHOM xiMTepaTypbi, 
KOTopbiM caM OTKpbmcq JiMLJUb 3a tpm Mecqu,a 
AO 3Toro. BeT flxncenoy, A/iaH CToyH m 
flawaH Bm/i npMexa/iM m3 BamMHrTOHa, HTo6bi 
noMOHb c opraHM 3 au,MeM 3tmx MeponpMqTMM. 
«ApT-MMO» OTKpbmcq c OonbLUMM LuyMOM. 
Bonee, neM 60 ra/iepeM M3 Poccmm m EBponbi 
npMHqnM b HeM ynacTMe m TbicqHM niOAOM 
noceTM/iM 3 Ty BbiCTaBKy, npoAonxaBinyiocq 
LuecTb AHeM. OHa 3 aBepiuM/iacb nbiLUHbiM 
ayKu,MOHOM noA otmaom «CoTe 6 M 3 » m 
npOAaxeM MHCTannqu,MM M 3 ranepeM "flKyT" 
noA Ha3BaHMeM "CnqiAaq KpacaBMU.a", b 
kotopom ct>MrypMpoBa/ia nowaAb BpexHeBa. 
BbicTaBKa m ayKu,MOH npeACxa 3 biBanM 


pyccKOMy MCKyccTBy 6onbwoe 6yAyLU.ee. 

Kax m MHome APyrMe, MocKOBCKaq OryAMq 
6bma HacTpoeHa ohtmmmctmhho no noBOAy 
CBoero CTaTyca "BoexoA^LueM 3Be3Abi". 
BnepBbie ochobhbimm noKynaTenqMM CTanM He 
MHOCTapHU,bl, a pOCCMMCKMe 6aHKM, M MHOrMe 
pyccKMe oneHb ropAM/iMCb stmm. 

KorAa «ApT-MMO» 3aKOHHMncq, Anan CToyH , 
BeT flxncenoy n flaMaH flanaH BepHy/iMCb b 
AMepMKy. flxnpA* m AnMCMq Toxe CTa/iM 
co6MpaTbcq o6paTHO. flBa "cpoKa" b Poccmm 
6bi/iM HenerKMM AenoM. AHre/i TeLueB, 
KOTopbiM AonxeH 6bm 3aHqTb MecTO OoKca m 
CTaTb MacTepoM no pa3HbiM npoeKTaM, 
nonyHMH HeoOxoAUMbiM onbiT. Ilocne orbe3Aa 
flxopA^a OoKca m Ajimcmm PoMaH BMecTO 
neTbipex aMepMKaHueB m OAnoro pyccxoro 
ocTariMCb neTbipe pyccKMx m oamh 
aMepMKaHeu,. Taxoe cooTHOLueHMe b 

aAMMHMCTpaU.MM CTyAMM BMecTe c 
AeMOKpaTMnecKMMM npMHUMnaMy, 
o6pa30BaTe/ibHbiM yx/iOHOM m nponaraHAOM 
MCn0Tlb30BaHMq HeTOKCMHeCKMX MaTepMa/lOB 
BcerAa paccMaTpMBa/iocb KaK u,enb co3ASHMq 
CTyAMM, xoTq nepexoAHbiM nepMOA o6eu_i,an 
6biTb HenerKMM. 

O'HMn: "B yTpo orbe3Aa flxopA>Ka m AnMCMM 
q BepHyncq k ce6e b KBapTMpy a6conK)THO 
M3MyneHHbiM. 9 ] 6bin eAMHCTBeHHbiM, kto 
ocTancq m3 aMepMKaHu,eB. Ho lion Cmmt, 
aTTame no KynbType AMepMKaHCKoro 
noconbCTBa, 6bin b Kypce HaweM pa6oTbi. 
3a3BOHMn Tene<t>OH m 3to 6bin lion: rocnoxa 
Top npMe3xaeT b MocKBy b cepeA^ne 
AeKa6pq. Mbi AyMaeM BKniOHMTb noceiAOHMe 
CTyAMM b nporpaMMy ee BM3MTa. Bac 3to 
MHTepecyeT?” 

HoBbiM nobeM oxBaTMn Bcex b CTyAMM m 
H ananacb noAroTOBKa k npMeMy BaxHOM 
rocTbM. 16 AOKa6pq r-xa Top noceTMna 
CTyAMKD B COnpOBOXAeHMM T-XM JlyKMHOM, 
xeHbi BMu.e~npe3MAeHTa Poccmm m t-xm 
I lMKepMHr, xeHbi aMepMKaHCKoro nocna. 
BMecTe c hmmm b CTyAMM noqBMnMCb OKono 
50 npeACTaBMTeneM poccmmckom m 
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(left) Mr. Ponomerev, (center) Boris Belsky and Mrs. Gore , December 16,1993. 


"The morning that 
George and Alicia 
left, I went back to 
my apartment 
exhausted," O'Neil 
said. "I was now 
the last of the origi¬ 
nal group of 
Americans. But 
Paul Smith, the 
Cultural Attache of 
the U.S. Embassy, 
had taken took 
notice of what we 
were doing. The 
phone rang and it 
was Paul Smith. 
"Mrs. Gore's com- 


Tuesday, October 5: Marshal law was declared today. 
The events of Sunday and Monday, particularly last 
night have taken a toll on me and everyone else in the 
studio.Yuri came to the studio to work but spent the 
first hour sleeping on the table. I was in a hurry 
tonight to get home and be safe long before dark. No 
one knows what will happen next. 


When the dust settled, the Studio came back to 
life. Even though the weather was again cold, the 
heat was on. Shutov began work, Alyona 
Kurtsova finished her herbarium piece and more 
and more artists streamed in with ideas, big and 
small. As Art-MIF approached, so did the Studio's 
inaugural exhibition at the American Center in 
the Library for Foreign Literature, which had 
opened only three months before. Beth Joselow, 
Alan Stone and Dianne Beal came from 
Washington to help organize efforts for these 
events. Art-MIF opened to great fanfare. Over 60 
galleries from Russia and Europe participated 
and thousands attended this six day event. It cul¬ 
minated in a "showy" auction orchestrated by 


Sotheby's, and the sale of an installation called 
"Sleeping Beauty," featuring Brezhnev's ambu¬ 
lance, from Yakut Gallery. The fair and auction 
showed great promise for Russian art. 


The Moscow Studio was as optimistic as many 
others about its "rising star status." For the first 
time, major buyers were not foreigners, but 
Russian banks, and many Russians took great 
pride in that. 


When Art-MIF ended, Alan, Beth and Dianne 
returned to the U.S. George and Alicia began to 
plan their own departure. Two tours of duty in 
Russia were enough. Angel Geshev, Fox's replace¬ 
ment was being taught and supervised as a mas- 
terprinter for different projects. After George Fox 
and Alicia Roman left, the staff that began as four 
Americans and one Russian would now be one 
American and four Russians. This had always 
been a goal of the Studio, along with the demon¬ 
stration of democratic principles, educational 
focus and promotion of non-toxic materials, but 

the change 
would be a diffi¬ 
cult transition. 


1995 May July December 

Ruble valued at 5,100 per dollar. Yeltsin has heart attack 


Price of Metro token- 1,500 rubles 


Zyuganov dominates Duma elections 
under CPRF 






aMepMKaHCKOM npeccbi. PyccxMe xyAOXHMXM, 
npHcyTCTBOBaBLUMie Ha stom BCTpene, 6binn 
onapoBaHbi Tminep Top, ee MO/ioxaBbiM 
AyXOM M AeMOKpaTM3MOM MaHep, 
Henpl/IBbIHHbIMM POCCMM. 

C 1994 toaom npMLimM b Ctyahkd HOBbie /inu,a 
i/i HOBbie npoeKTbi. HoBbie v\i\ev\ npMHec 
A/ieKcaHAP A^mxmh, b HbeM cTMJie 
coHeTa/uicb a6cyAP^CTCKne MOTMBbi, kdmop m 
3K3MCTeHLi,na/in3M. B pa6oTax Bepbi 
X/ie6HMKOBOM nOAHMMaJlMCb TeMbl 
B03HMXH0BeHMfl nOHUMaHMfl l/l npMMMpeHMfl 
Me>KAy HOBbIM M npeAblAyUHHMM 
noKO/ieHM^MM. AjieKcaHAP Bpoacxmm co3AB-n 
Aee pa6oTbi b cepi/ii/i 3CXM30B, 

HanoMHHaiOLAnx 3KcnepnMeHTbi HaTypa/iHCTOB 
Hana/ia Bexa. flo OTToneHHOCTM jimhmm, Tax 
BaxHOM a/i^ xyAOXHi/ixa m Tax Heo6biHHOM a/ih 
L ue/ixonenaTi/i, TexHMxa b hhx AOxoA^na ao 
ypoBHq rpacj)nxM. 

T/iaBHbiM npoexTOM roAa 6bm 3aAyMaHHbiM 
IOpneM ABBaxyMOBbiM ’TlopTc^e/ib 6yMaxHoro 
apxMTexTopa", xoTopbm conpoBOXAa/i 
peTpocnexTHBHyx) BbicaBxy AHCCMAeHTCxoro 
MicxyccTBa 80-x toaob, nTOBOA^Myio b 
Ctojimhhom 6aHxe. 29 xyAOXHMxoB pa6oTa/in 

B CTyAHM LUeCTb MeCfUi,eB, HT 06 bl 

noAroTOBMTb pa6oTbi atih 3Toro nopTcj^erm. B 
Ctyahm 3apoAH-ncfl Apymx nopTct>e/ibeB m 
npoexTOB no xhuxhomy ocj)opMJieHMio AHApea 
EapTeHeBa m JleoHMAa TmuxoBa, cpeAn 
npoHMx Apyruix. OTAenbHoro ynoMMHaHMH 
AOCTOMHbi xpacMBan xHMra Lue/ixorpac^uiCi 
"BoAbi” MapxoBa m HanaTbi m b tom xe roAbi 
BMecTe c ra/iepeeki "XL" npoexT no 
nopTcfie/ibKD Tapo. PacLunpi/mocb 
coTpyAHi/inecTBO MexAy xyAOXHMxaMM. 
llaBeji MapxoB m BeT flxocenoy Hanani/i 
xhmxhhm npoexT "Anpe/ibcxMe 
BOMHbl/0OHTaH M3HeMOXeHMfl" no MOTMBaM 
ee xhmtm coHeTOB i/i ero rpaBiop, Ha 
3aBepuueHne xoToporo yumo ABa roAa. 

/Via Mocxobcxom Ctyamm sto 6bi/ia anoxa 
pacu,BeTa. flo BceM MepxaM AOJia CTyAMM 
lujim ycneniHO. BeAyi-UMMM MacTepaMM 
Pocci/ii/i b Hen co3AaBanncb 3aMenaTe/ibHbie 


pa6oTbi. CTyAH^ npoBOA^-na ypoxM a/ih 
CT yAeHTOB 1/lHCTMTyTa mm. CypMxoBa, 
opraHM30Ba/ia BbicTaBXM m CTaHOBM/iacb 
BaXHbIM MCTOHHMXOM nOAO,OpXXM MOCXOBCXMX 
XyAOXHMXOB. OHa B03HMXJia B TpyAHbIX 
yc/iOBM^x m Bbino/iHsma BaxHyio (t>yHxu,Mio b 
HyxHoe A/ifl 3Toro BpeMsr OHa AaBa/ia 
xyAOXHMxaM Mepy xohtpojia HaA 
co6cTBeHHOM cyAb6oM m opneHTMp Ha 
6yAyLuaa b TpyAnoe BpeMH. OHa cmaAn/ia 
pa3HomacMfl b xyAOxecTBeHHOM cpeAO 
MocxBbi m b npou,ecce cnoco6cTBOBa/ia 
nOBblLUeHMKD ypOBHfl CTaHAapTOB. 

Ho cyAb6a CTyAMM, xax m mhotmx APyrnx 
HanMHaHMM b Poccmm ceroAHfl, 6bina CBA3aHa 

C HeCTa6MTIbHOCTbK) nO/lMTMHeCXOM CMTyaU,MM. 
"HepHbIM BTOpHMX”, XaX Ha3Ba/1M Bbl6opbl B 

flyMy b 1994 roAy, noonyxM/i npeABecTHMxoM 

rp^AyiAero yMeHbineHMfl cf)MHaHCOBbix 
AOTau,MM M3 CLUA Ha noAo6Hbie npoexTbi. 
(IpoA/ieHMe rpaHTa ot MHct>opMau 1 MOHHoro 
areHCTBa CLUA rapaHTMpoBa/io, hto no 
xpaMHeM Mepe nacTb Tpe6yeMbix AOHer 
nocTynMT b pacnopaxeHMe Ctyamm ao 
ceHTfl6pa 1995 roAa. Ho AeHbrM 6bi/iM /iMLUb 
nacTbio npo6/ieMbi. 

MocxoBCxa^ >xM3Hb 6biCTpo MeH^/iacb. Xot^ 
CTOMMOCTb ee npM6/iMxaTiacb x 3anoAHOM, 
3apn/iaTbi y 6o/ibiueHCTBa CM/ibHO OTCTaBa/iM 
ot 3anaAHbix. Pa3pbiB MexAy 6oraTbiMM m 
6eAHbiMM co3AaBa/i Hanp^xeHHOCTb b 
o6LAecTBe m He Mor o6omtm ctopohom 
CT yAMKD. Pa3BMBaK)LAMMC51 pbIHOX Ha 
MCxyccTBO, o xotopom Lii/ia penb b 1993 roAy 
Tax m He MaTepMa/iM30Bajicfl, m MHorne 6aHXM 
nepecTa/iM MHTepecoBaTbcsR coBpeMeHHbiM 
MCXyCCTBOM. XyAOXHMXM 6blJlM BblHyXAOHbl 
MexaTb Apyrne mctohhmxm noAAep>KXM. 

MHOme M3 JiyHLUMX XyAOXHMXOB, C XOTOpbIMM 
pa6oTa/ia CTyAM5i, ynuiM: jim6o yexa/iM 3a 
rpaHMu,y, /im6o nepeABMra/iMCb c MecTa Ha 
MecTO Ha poAnne. f1pexH9i^ anoxa OTOLu/ia b 
npoLunoe. B Poccmm cepeAHHbi 90-x toaob 
xMTb xyAOXHMxaM CTa/io tpyaho. PaHbLue 
Aaxe npM ot cyT ctbmm pbiHxa Ha MCxyccTBO 
moxho 5bi/io xax-TO npoxMTb m yAermTb 
BpeM5i TBopnecTBy. Tenepb sto CTa/io npocTO 
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ing to Moscow in mid-December. We'd like to consider 
the Studio as a venue for her. Are you interested? " 

Suddenly, a new motivation took hold as the 
Studio began to prepare for an important guest. 
On December 16, Mrs. Gore came to the Studio 
along with Mrs. Luchina, wife of the Russian Vice 
President, and Mrs. Pickering, wife of the U.S. 
Ambassador. With this group was an entourage 
of fifty members of the press from the U.S. and 
Russian newspapers and 
magazines. The Russian 
artists at this event were 
charmed by Tipper Gore. 

Her youth, spirit and 
casual manner were not 
what they were used to 
seeing. 

1994 brought an influx 
of new artists and pro¬ 
jects. Alexander Djikia, 
whose style is a mix of 
absurdist motifs, humor 
and existentialism 
brought new ideas to the 
Studio. Vera 
Khlebnikova’s work 
addressed the process of 
healing, bridging the gulf 
of understanding between this generation and 
generations past. Alexander Brodsky created two 
prints that pushed screenprinting toward etching 
in the refinement of line so important to his work, 
and so unusual in screenprinting in a series of 
studies reminiscent of turn of the century natural¬ 
ists' displays. 

The main project of the year, initiated by Yuri 
Avvakumov was the "Paper Architecture 
Portfolio." This accompanied the retrospective 
exhibition at the Stolichny Bank of this important 
dissident movement from the 1980s. Twenty-nine 
artists came to the Studio to make prints for the 
portfolio, which took six months to produce. The 


Studio initiated a number of other portfolio and 
book projects by Andrei Bartenev and Leonid 
Tishkov among others. Most notable were 
Makov's beautiful sanded screenprint book, 
"Waters" and the Tarot portfolio project with XL 
Gallery begun this year, featuring works by 
Makarevich, Elegina and Aliexeev. Collaborations 
between artists began as well. Pavel Makov and 
Beth Joselow began a book project based on her 
sonnet sequence and his etchings, "The April 


Wars/The Fountain of Exhaustion" which took 
two years to create. 

The Studio was by any standard a success. It pro¬ 
duced excellent prints by many of the leading 
artists of Russia. The Studio ran classes for 
Surikov students, organized exhibitions and 
became an important resource for artists in 
Moscow. It created itself under difficult condi¬ 
tions and filled an important need. It gave artists 
a measure of control of their destiny, and a direc¬ 
tion for the future at a critical time. It bridged 
deep divisions in the art scene in Moscow and 
raised standards of excellence in the process. 


(l-r) Dennis O'Neil , studio assistant Alexei Yesapov and masterprinter Yaroslav Koporulin proofing 
wallpaper. 


1996 June 15th 


July 3rd 


August 


Last Ukrainian warheads 
transferred to Russia 


Yeltsin defeats Zyuganov in 
run-off elections 


Ruble valued at 5,300 per dollar. 
Chechen rebels retake Grozny 




HeB03M0>KH0. 


HecMOTpa Ha Bee stm npennTCTBi/m m 
M eH^iOLUiMec^ noTpe6HOCTM poccuncicnx 
xyAOxecTBeHHbix xpyroB 1995-1996 toaob, 
CTyAH^ npoAO/ixaeT 3aHHMaTb BaxHoe MecTO 
B PoCCHM. MOHyMeHTa/lbHblM npoeKTOM 
HB/ineTCH nepeABMXHa^ BbiCTaBKa pa6oT 
Mockobckoh CTyAHM no npoBMHu,nanbHbiM 
My 3 e 9 iM CTpaHbi, opraHH 30 BaHHaa KDpi/ieM 
Hmhmhgm. 3to 6bma nepBaa BbicTaBKa 
coBpeMeHHoro MCxyccTBa M3 MocKBbi nocne 
pacnaAa CoBeTCKoro CoK)3a, n OHa Be3Ae 
BCTpenaeT oneHb Ten/ibiM npuieM. 

XyAOXHHKH CTyAHI/1 C03Aa/ll/1 B 3TOM TOAbl 
yHHKa/ibHVK) coBMecTHyjo pa6oTy ”060^", 
KOTopaa 6yA©T SKcnoHupoBaTbCfl b A©Ka6pe 
1996 roAa b KopKopaHCKOM My3ee n yxe 
Bbl3Ba/ia 3 HaHMTeJlbHblM MHTepeC B Poccmm. 

Hto xe Mbi yBMAHM, KorAa noAHMMeTca 
3aHaBec nepeA cneAyioiAUM aKTOM b xm3hm 
Mockobckom CTyAHi/i b Pocchm? Ec/ih 
npouj/ioe MOxeT b KaxoM-TO Mepe c/iyxMTb 
ochobom a/i^ npeACKa3aHMM, to Mbi yBepeHbi, 
HTO 3TO 6yAGT HeHTO yAHBMTe/lbHOe, 
3aMeHaTe/ibHoe, ne/iOBenHoe, 6o/ibiuoe h 
no/iHoe XM 3 HM. Ha MeHbLuee Mbi He 
paccHMTbiBaeM. 
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But the fate of the Studio, like so much else in 
today's Russia, has been linked to a volatile polit¬ 
ical landscape, economic uncertainty and the loss 
of identity suffered since the end of the Soviet 
Union. Events in the U.S. had an impact on the 
Studio as well. The U.S. Congressional elections 
of 1994 were called, foreshadowed what was to 
come in terms of reduced funding and support 
for the arts from the U.S. for projects like this in 
the future. An extension of the U.S.I.A. grant 
insured that at least a portion of the necessary 
funds would be available until the fall of 1995. 

But funding is only part of the problem. 

Life in Moscow is growing and changing rapidly 
now. Although the cost of daily life is now 
approaching that of the West, salaries for many 
do not keep pace. Divisions between the haves 
and have-nots are creating tensions in society and 
can be felt even in the Studio. The "developing" 
art market of 1993 never materialized, and many 
banks transferred their interests to areas other 
than collecting contemporary art. Many artists are 
beginning to look elsewhere for a means to sup¬ 
port themselves. Some of the best artists the 
Studio worked with are gone, living abroad or 
perpetually on the move. With little sponsorship 
coming from Russia, they have to look elsewhere 
for support. The life of the previous era is gone. 
Artistic life in Russia in the mid-1990s is difficult. 
In decades past, even if no market existed, it was 
possible to live cheaply and devote one's time to 
art. Now this is no longer so. 

In spite of these setbacks and the changing needs 
of the Russian arts community in 1995-96, the 
Studio continues to hold an important position in 
Russia. "The Silk Nets of Art", a touring exhibi¬ 
tion of prints from the Moscow Studio to the 
provincial museums of the country is a monu¬ 
mental project organized by Yuri Nickich. It is the 
first exhibition of contemporary art from Moscow 
since the end of the Soviet Union and has been 
enthusiastically received wherever it goes. 

Seven artists in the Studio this year created a 
unique collaborative work called "Wallpaper" for 
the Corcoran show in December 1996. The project 


drew considerable interest in Russia as an exam¬ 
ple of the expansive potential of screenprinting 

What will we see when the curtain rises on the 
next act of The Moscow Studio in Russia? If the 
past is a pattern, we know it will be something 
surprising, wonderful, human, big and full of life. 
Nothing less will do. 
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ABBaKyMo6, fOpnn (lloccMfl) 

Avvakumov, Yuri (Russian) 

Pa6oH \av\ v\ KO/ixoaHMua International 1990-95 1995 r 
Worker & Farmer International 1990-95 1995 
screenprint on Arches 88 
image size: 59.5 x 42 cm. edition 36 
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3occmmob A/ieKcaHAP (Poccmh) 
Zosimov, Alexander (Russian) 

No. 22, 1990 1994 
No. 22, 1990 1994 
screenprint on Rives BFK 
image size: 25 x 44 cm. edition 39 







Kojibu,OB flam/ma (Pocci/iq) 
Koltsov, Danila (Russian) 

KpacHaq PeKa 1995 
Red River 1995 
screenprint on Rives BFK 
image size: 52 x 74 cm. edition 34 








Ca/iaxoBa Amash (Poccma) 
Salakhova, Aid an 

(Russian) 

TepMacfrpoAHT 1996 
Hermaphrodite 1996 
screenprint on Thai Kozo 
image size: 44 x 60 cm. edition 
16 



U,BeTKOB CepreCi (Pocci/m) 
Tsvetkov, Sergei (Russian) 

MKOHa I 1995 

Icon I 1995 

screenprint on Arches 88 

image size: 73 x 51 cm. edition 36 


LUyTOB CepreM (Pocci/m) 
Shutov, Sergei (Russian) 

M3 cepm/i r 'Po6oTbi-PaKeTbi ,r 1996 
from the series "Robot - Rocket" 1996 
screenprint on Nideggen 
image size: 28 x 28 cm. edition 27 
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Tmlukob JleoHUA (Poccma) 

Tishkov, Leonid (Russian) 

AHaTOMMuecKaq KapTa Poccmm 1996 
Anatomical Map of Russia 1996 
screenprint on Somerset Velvet 
image size: 72.5 x 103 cm. edition 24 


^ko6cohc 5 51hmc (JlaTBuq) 

Jacobson, Janis (Latvian) 

flereHAa o Bo/nue6HOM CyHAyKe 1996 
The Legend of the Magic Trunk 1996 
screenprint on Utrecht printmaking 
image size: 52 x 52 cm. edition 30 


































37 



Ke/iraapA flxy/inq (CLLIA) 
Kjelgaard, Julia (American) 

PyccKMM ypOK #1 1995 
Russian Lesson #1 1995 
screenprint on Rives BFK 
image size:45 x 45 cm. edition 5 


Ky3nH, fOpm/i (Poccuq) 
Kuzin, Yuri (Russian) 

Self Adjusted Car for Man, 
Position 2 1994 
screenprint on Nideggen 
image size: 42x 42 cm. edition 13 



Be/ibCKMM, Eopi/ic (Poccmh) 
Belsky, Boris (Russian) 

n 050691/VIII" 1991 
n 050691/VIir 1991 
screenprint on Rives BFK 
image size: 38 x 28 cm. edition 12 
























KoHCTaHTMHOB , A/ieKcaHAP (Poccuq 
Konstantinov, Alexander (Russian) 

OopMy/iapae 1993 
Formularae 1993 
screenprint on Rives BFK 
image size: 73 x 57 cm. edition 40 




riepaA3e Hmho (Tpyanq) 
Per adze, Nino (Georgian) 

JleTyHMe MbiLun 1991 
Bats 1991 
screenprint on Rives BFK 
image size: 30 x 23 cm. edition 12 


An/ieH, JImhh (CLL1A) 
Allen, Lynne (American) 

CBq3aHHaq rueHa 1995 
Bound up Hyena 1995 
screenprint on Rives BFK 
image size: 33 x 37 cm. edition 28 
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KyAi/iHOBa E/ieHa (YicpaMHa) 
Kudinova, Elena (Ukrainian) 

EoTaHMu.ee km e CHbi 1996 
Botanical Dreams 1996 
screenprint on Rives BFK &Thai Kozo 
image size: 66 x 53 cm. edition 22 


rMrOLUBM/lM, Mq (rpy3M^) 

Gigoshvili, Ia (Georgian) 

JlyHHbie MenTbi 1993 
The Dreams of Moonlight 1993 
screenprint on Rives BFK 
image size: 57 x 73 cm, edition 30 






















Ookc Axopa* (CLLIA) 

Fox, George (American) 

XY194 1993 
XY194 1993 
screenprint on Arches 88 
image size: 73 x 57 cm. edition 45 
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npOCb&R G nPQ/lJiE HVui ^lbT~ 
BCETO HR QftWH A^Hb RBrHGTR 


TmLUKOB JleOHMA (Poccmh) 
Tishkov, Leonid (Russian) 

M3 ceprn/i ,f BoAO/ia3bi fr 1993 
/rora f/ze Divers Series 1993 
screenprint on Arches 88 
image size: 57 x 73 cm, edition 40 


Opo/iOBa 3 oh (JlaTBMq) 
Frolova, Zoya (Latvian) 

Ytpo 1993 
Morning 1993 
screenprint on Rives BFK 
image size: 57 x 73 cm. edition 40 
















MaKOB riaBe/i (YKpaMHa) 
Makov, Pavel (Ukrainian) 

BoAbi 1994 
Waters (book) 1994 
screenprint on Arches 88, 

Thai Kozo & Nideggen paper 
image size: 57 x 73 cm. edition 20 


Xne6HMKOBa Bepa (Poccuq) 
Khlebnikova, Vera (Russian) 

riacnopT 1995 
Passport 1995 
screenprint on Rives BFK 
image size: 71 x 56 cm. edition 23 
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CeMeHOB A/ieKceM (Poccuq) 
Semionov, Alexei (Russian) 

H3 cepuM mapKM "J1 VIhmhm" 1994 
from the series "L'Inini" 1994 
screenprint on Arches BFK 
image size: 57 x 73 cm. edition 40 


flcTpeGeHeuKHM A/ieKcaHAP (Pocci/m) 

Yastrebenetsky, Alexander (Russian) 

floM Ha OKpaMHe 1992 
House on the Outskirts 1992 
screenprint on Rives BFK 
image size: 55 x 39 cm. edition 30 





















MaKapeBMH l/lropb (Pocci/m) 
Makarevich, Igor (Russian) 

OopMy/ia BypaTMHO 1995 
The Formula of Pinocchio 1995 
screenprint on Arches 88 
image size: 57 x 73 cm. edition 28 


PoMaH A/iMCi/ifl (CLUA) 
Roman, Alicia (American) 

OTcenBaHMe TpaA hu.hh 1/13 6paKa 1992 
Sifting Tradition from Marriage 1992 
screenprint on Rives BFK 
image size: 57 x 73 cm. edition 40 
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Opo/iOBa 3 oh (flaTBHq) 
Frolova, Zoya (Latvian) 

Kpbmbq 1995 
Wings 1995 
screenprint on Rives BFK 
image size: 77 x 89 cm. edition 44 















EpoACKMM AneKcaHAp (Poccuq) 
Brodsky, Alexander (Russian) 

Ee3 Ha3BaHyq 1994 
Untitled 1994 
screenprint on Rives BFK 
image size: 55 x 39 cm. edition 20 


HbK)KOM6 Map™ (ABCTpa/ifl) 
Newcombe, Marte (Australian) 

XpaHMTe/ib 1996 
Guardian 1996 
computer print on Rives Heavyweight 
image size:!7.5 x 17 cm. edition 30 
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KoBa/ieBa KaTA (Pocci/ih) 
Kovalova, Katia (Russian) 

Komui 1996 

Komi 1996 

screenprint on map 

image size: 42x 42 cm. edition 13 


MaKOB riaBe/i (YKpanHa) 
Makov, Pavel (Ukrainian) 

Mecro 1993 
Place 1993 
screenprint on Arches 88 
image size: 57 x 73 cm. edition 20 



















































Knpu,OBa A/ieHa (Poccma) 
Kirtsova, Alyona (Russian) 

Tep6apMM 1993 
Herbarium 1993 
screenprint on Rives BFK 
image size: 57 x 73 cm. edition 44 


MuiTypHH, Man. (Poccmh) 
Miturich, M. (Russian) 


M 3 cepnn Tuva 1996 
from the series: Tuva 1996 
screenprint on Thai Kozo 
image size: 47 x 61 cm. edition 20 






















ri/iroLUBM/ii/i, l/lq (rpy3nq) 

Gigoshvili, Ia (Georgian) 

ra6pm/m 1992 
Gabriel 1992 
screenprint on Rives BFK 
image size: 77 x 57 cm, edition 30 


KoHCTaHTMHOBa, Mapi/m (nocci/ifl) 
Konstantinova, Masha (Russian) 

Bawi-m 1996 
Tower 1996 
screenprint on Lana Text 
image size: 52 x 38 cm. edition 36 
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KyAHHOBa E/ieina (YKpaMHa) 
Kudinova, Elena (Ukrainian) 

Pa6oTa riaM^TM 1993 
The Work of Memory 1993 
screenprint on Arches 88 
image size: 57 x 73 cm, edition 23 


O'Hi/m fleHHuc (CLUA) 

O’Neil, Dennis (American) 

TayMopA^oc 1991 
Gaumaurjos 1991 
screenprint & monotype on Rives BFK 
image size: 28.5 x 21 cm. edition 12 
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ABBaKyMOB, fOpi/ii/i 

ABepbqHo6, CepreM 
A/iexcee6, Hnxi/iTa 
A/meH, JIuhh 
A/ ib6epT, KDpi/m 
Acc, EBreHMM 
Ee/ibCKMM, Eopi/ic 
Ee/io6, Mnxan /1 
Eapxi/m, CepreM 
EpoH30Ba, HaAexAa 
EyLU, Ammtpmm 
EapTeHeB, AHApefi 
Eepre/ibT, TaTb^Ha 
EpakiHMM, EnaAUMMp 
Epoackmm, AneKcaHAP 
EpOHCTMH, Teppui 
BaujeHKO, KDp mm 
BMH orpaAOB, A/iexcaHAP 
Bo/ikob, fOpMM 
TeiueB, AHre/i 
rl/irOLUBM/lM l/lq 

Axi/ixi/m, A/iexcaHAP 
fly6ocapcKMM, EnaAHMi/ip 
flaBMAPUMC, fleMBMC 
Axo3ejioy, EeT 
flbiLueKOB, MypaT 
E/iari/ma, E/ieHa 
Ecf>MMo6, BnaAnu/iaB 
3ocyMOB, A/iexcaHAP 

1 /lBaHOB, AHApefi 
H3MaM/10B, EBreHMM 

l<A>KM/iraapA, A>Ky*nnq 
KupAOBa, A/ieHa 
KoBa/iOBa, ExaTepHHa 
KaBepMH, HuiKO/iaM 
Ka6epnHa, O/ibra 
KMpnMneB, BnaAMC/iaB 
Kop6yT, Mropb 
Ky3eM6aeB, ToTaH 
Ko/ibAOB, flaHM/ia 
KoHCTaHTMHOBa, Mapi/iq 
KOHCTaHTMHOB, A/iexcaHAP 
Konopy/iMH, flpoc/iaB 
KopHex, XaH-JIfox 
KopHbiLueBa, flapbq 
KyAMHOBa, E/ieHa 
Ky3MH, 1/lpnM 
J1a6a30B, Muxami 
JlyxbqHOBa, ExaTepuHa 
MaxapeBMH, 1/lropb 
MaxoB, flaBe/i 


MaHAe/i, Tom 
M apxeBMH, AHApeM 
MacoH, Axoh 
M mypMH, Man 
Mop030B, CTaHHC/iaB 
MypaTOBa, ll/ira 
HbfOxoM6, Map™ 

HeMu,OB, Mnxan /1 
Hobmxob, 1/lropb 
Op/iOB, Ba/iepMM 
O'Hi/m, AeHHMC 
ria/iMMH, 1/lropb 
riaTpyiueBa, Mapi/iq 
(lennepiuTeMH, l~laBe/i 
fleTpeHxo, BqnecjiaB 
riMLAyKeBMH, 1/lropb 
ri/iaBHHCMMM, flMMTpUM 
rio6eAHH, KoHCTaHTMH 
rioHOMepeB, A/iexcaHAP 
riaAUBM/ixo, TaTbqHa 
POMaH, A/lHLUHq 
Poma/ib, Mi/ixami 
Ce/lMXaHOB, KoHCTaHTMH 
CeMeHOB, Anexcen 
Ca6i/m, AHApefi 
CeMeHOB, Cepren 
Tmluxob, JleOHMA 
TKDpi/lH, E/iaAUMMp 
Tono/ibcxaq, \A\-\na 
Tono/ibcxMM, Ammtpmm 
O n/innnoB, Mnxan /1 
0OXC, flxopA>K 
Opo/iOBa, 3oq 
Ytxmh, 1/l/ibq 
XoMqxoB, A/iexcaHAP 
Xan/iaH, CbKD3aH 
XeHruTJiep, TaTb^Ha 
X/ie6HnxoBa, Bepa 
XpqLAee, M/ii/m 
U,BeTxoB, Cepren 
U,a/iaxo6a, Amabh 
H yx/iOB, Cepren 
He/ibAOB, AHAnen 
HepHMXOBa, Mapi/ma 
LLIa/iMHH, 1/lBaH 
LLIe/iecT, Ammtphm 
HI,ep6axoB, E/iaAHMnp 
LLlyTOB, Cepren 
Axobcohc, Ahmc 
? lcTpe6eHeuxMM, AjiexcaHAP 











Yuri Albert 


1959 bom in Moscow 

1977-80 graduated from Moscow State Pedagogical 
Institute, Graphic Department 

Selected one person Exhibitions 

1990 Gallery Crings-Emst, Cologne, Germany. 

1992 "mother, look, an AKnsT",L-Gallery, Moscow. 

Selected group Exhibitions 
1979 Group Exhibition in Yuri Albert's apartment 
1983 "APTART in nature",Kalistovo, 

"APTART behind the fence", Tarasovka 
"Come Yesterday & You'll Be First" Newark, NJ 

1986 "Oh, Malta!", Embassy of Malta, Moscow. 

"Art against commerce", Bitsa Park, Moscow. 

1987 The first exhibition of Avantagardist's Club 
"Visual culture", TO "Hermitage, Moscow. 
"Cubism", Avantgardist's Club, Moscow. 
"Retrospection 1957-1987"TO "Hermitage" 

"In Hell" Avantgardist's Club, Moscow. 

1988 "II Exhibition of Avantgardist's Club. 

"Labyrinth", Youth Palace, Moscow. 

Exhibition of the First Art Confederation 
Artist's Union, House of Artists 

"New Russians", Warsaw, Moscow. 

1989-90 "An expensive art". Youth Palace, Moscow 

"Momentaufnahme: Junge Kunst aus Moskau 
"10+10", Fort Wort; MOMA, San Francisco; 
Albright Knox Gallery, Buffalo;/Corcoran Gallery 
of Art Washington, USA. 

Lynne Allen 

1948 bom in USA 

1970 Bachelor of Science in Art Education, 

Kutztown University, Kutztown,Pa. 

1972 Master of Art, University of Washington, 

Seattle, Washington 

1986 Master of Fine Arts in Painting/Printmaking 
University of New Mexico, Albuquerque. 

Selected one person Exhibitios 

1991 "Lynne Allen Fleischer Art Memorial" 
sponsored by Philadelphia Art Museum. 

1994 "Other People's Diaries" Susan Teller Gallery, 

Selected groupExhibitions 

1993 "American Russian Printmaking'' 

New Jersey State Art Council Award 
Recipients Annual Art Exhibition,Stedman 
Art Gallery, Camden, NJ 

1995 "21st Ljubljana Print Biennial, Ljubljana, 
Slovenia. 

1992-97 "Crossing Over/Changing Places", Estonia, 
Czech Republic, Slovenia,Croatia,Holland, 

Italy, Sweden, Hungary, Poland,US. 

Sergei Averianov 

1960 bom in Moscow 

1987 Graduate, Surikov Institute, Moscow 

Selected group Exhibitions 
1987 Moscow Republican Exhibit of Graphic Art. 

1989 "Graphic of Norway ’89", Stavenger, Norway 


1990 7th All-country exhibition of stamp, Tbilisi 
1st International Biennale of Graphic Art, 
Kaliningrad. 

1991 Exhibition, Tamarind Institute of 
lithography. New Mexico, USA. 

1992 2nd International Biennale of Graphic Art. 
Kaliningrad 

1993 1st International Print Biennale, Maastricht, 
Holland. 

Yuri Avvakumov 

1957 bom in Tiraspol 

1981 graduate, Moscow Architectural Institute 
1981-88 Style for the year 2001, A+U, 

1984 (1st prize) in competition 
1982- all Paper Architecture presentations 

1983- 84 taught at Moscow Arch. Institute 

1984- 92 reintroduced the term Paper Architecture 

to describe genre of conceptual design in 
USSR in 1980's 

organized exhibitions of Paper Architecture in 
Moscow, Antwerp, Ljubljana,Paris, Milan, 

New Orleans, Frankfurt, Cologne, Brussels, 
Zurich, Cambridge, Austin, Amherst 
1988- Agitarch Studio, Moscow 
1993-94 Taught at Hochschule fur Gestaltung, 

Karlsruhe 

1993- Utopia Foundation, Moscow 

Selected one-person Exhibitions 
1992-93 Temporary Monuments, State Russian 
Museum, St. Petersburg, 

State Museum of Architecture, Moscow 
1996 Russian Utopia: A Depository. 

Russian Pavilion, Venice Biennale 

Selected groupExhibitions 

1988 Fantasy vs Utopia. Palazzo dell'Arte 
XVn Triennale di Milano 
Architecture De Papier D'URSS. Las 
Grande Halle de la Villette, Paris 

1989 Architecture et Utopie. 

Pavilion de 1'Arsenal, Pans 

Paper Architecture. Neue Projekte 
Aus Der Sowjetunion. Deutsches 
Architekturmuseum, Frankfurt am Main 

1990 In de USSR en Erbutten. Stedelijk 
Museum, Amsterdam 

1991 Vision von Raum. Galarie 
Gmurzynska, Cologne 

1992 Paper Architecture. Alma Mater, 

Moscow Architectural Institute 

1994 Utopia Factory, Russian Visionary 
Architecture in the XX Century. 

State Museum Architecture, Moscow 

1996 The Archeology of the Future City. 

Museum of Contemporary Art, Tokyo, 
Hiroshima Museum of Art 
Sensing the Future. Architect as 
Seismograph. VI International 
Exhibition of Architecture, Venice 
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Boris Belsky 

I960 bom in Moscow 

1978-84 Surikov State Institute of the Arts, Moscow. 

Selected group Exhibitions 

1980-92 Participant of group exhibitions of Soviet 

art abroad in Belgium, Bulgaria, India, Italy, 

UK and USA. 

1991 "Chernobyl "International exhibition of 
graphic and poster art in Kharkow 
Biennial of Sapporo, Japan 
Modern prints from New Wave Countries 
"Grahek utt Centraal Europa" 

1993 Biennial of Maastrisht, Holland 
Biennial of Chiba, Japan 

Portland State University "Moscow Studio" 

"Art Pictures Gallery" Moscow Studio 

1994 Biennial of Kaliningrad, Konigsbergen 
Biennial of Pusan, Korea 

Awards and grants 

1991 Special Jury Award of the International 
"ChemobyPexhibition in Kharkow 

1988-89 Grant appointed by USSR Artist's Union 

1992 Artist in Residence at Glasgow Print 
Studio,UK 

Alexander Brodsky 

1955 bom in Moscow 

1978 graduate, Moscow Architectural Institute 

1985 Member of Union of Architects 

1995 Professor of Moscow Branch of 
International Academy of Architecture 

Selected one-person Exhibitions 

1995 Canaus Utopicus, Regina Gallery, 

Moscow, 

1996 Visible Parts, Ronald Feldman Fine Arts, 

New York 

Selected group Exhibitions 
( incl. with Ilya Utkin) 

1989 East Meets West in Design, 

New York, (catalogue) 

Concepts in Soviet Architecture: 1917-1988, 
West Berlin, Antwerp, Helsinki, (catalogue) 

1990 Between Spring & Summer, Soviet Conceptual 
Art in the Era of Late Communism, Tacoma, 
Wash., Des Moines, LA, Boston, MA. (catalogue) 
Paper Architecture: New Projects from the 
Soviet Union, M.I.T., Cambridge, MA (catalogue) 
Intaglio Printing in the 80s, Jane Voorhees 
Zimmerli Art Museum, Rutgers, University, 

New Brunswick, NJ. 

1991 Dead Heroes, Disfigured Love, 

Lorence Monk Gallery, New York, NY 
New Zealand, Palazzo Nero, (catalogue) 

1992 Wellington City Art Gallery, Wellington, 

New Zealand, Palazzo Nero, (catalogue) 

Ewing Gallery, University of Tennessee, 
Knoxsville. (catalogue) 

1993 Portland Art Museum, Portland, OR 
Brodsky & Utkin: Paper Architecture in a 
Real World, (catalogue) 


Brodsky & Utkin: Projects, Bayly Art 
Museum, University of Virginia, 

Charlottesville, VA, 

Commissions 

1988 Atrium Restaurant, Leninsky Prospect, Moscow 
1990 Pedestrian Bridge, Tacoma, WA. 

1996 Canal Street Subway Project, Public Art Fund, 
New York, NY. 

Awards 

1982 First Prize, Central Glass Competition: 

Crystal Palace, Tokyo 

1988 First Prize, (Architecture) East Meets West in 
Design Competition, J. Javits Convention Center, 
N.Y. 

Alexander Djikia 

1963 bom in Tbilisi , Georgia 

1985 graduate, Moscow Architectural Institute 

Selected one-person Exhibitions 

1990 Galerie Kicken-Pauseback, Cologne 
Union Gallery, Moscow 

1991 Galerie Koch, Kiel 
Manege Gallery, Moscow 

1992 Regina Gallery, Moscow 
Stadtgaklerie, Saarbruken 
Rheinisches Landesmuseum, Bonn 

1993 Galerie Koch, Keil 

Galerie Ute Parduhn, Dusseldorf 
Guelman Gallery, Moscow 

1995 Galerie Art 5 III Inge Herbert, Berlin 
Maya Polski Gallery, Chicago 

1996 Galerie Gute Kunst, Cologne 
Galerie Ute Parduhn, Dusseldorf 

Vladimir Effimov 

1964 bom in Moscow 

Selected one-person Exhibitions 
1991 Gallery "School", Moscow 
1993 Gallery "Vita Nova", Minsk 

Selected Group Exhibitions 

1987 Fotofeshval, Krasnoyarsk 

Representation, group Hermitage, Moscow 
Fall Photosalon of M.Gruzinsky, 28, Moscow 
17 th All Soviet Youth Exhibition, 

Manege, Moscow 

1989 150 Years of Photography, Manege, Moscow 

1990 Photography from the Soviet Union, 

Walker, Ursetti and McGinnis Gallery, USA 

1993 Kunsthamer, Gallery 1.0, Moscow 

Elena Elagina 

1949 bom in Moscow 
1972-75 Moscow Pedagogical Institute 
lives and works in Moscow 

Selected group Exhibitions 

1989 "Perspectives of Conceptualism, Third Exhibition 
of Avantgardist Club, Moscow 










Angel Geshev 


1990 Era of Late Communism. Tacoma Art Museum, 
Institute of Contemporary Art,, USA, (catalogue) 
In place of the Object, collection of contemporary 
art,Tzar's Museum, Moscow 

Worker, Moscow 

1991 Perspectives of Conceptualism. 

The Clock Tower Gallery, University of Hawaii 
Art Gallery, Honolulu 

Many Museum, Karmeliterkloster Frankfurt-am- 
Main Soviet Contemporary Art from Thaw to 
Perstroika, Setagava Art Museum, Japan, (cat.) 
Gallery L, Moscow 

1992 Perspectives on Conceptualism, University of 
Rhode Island Center of Art. (cat.) 

1993 Perspectives on Conceptualism, 

Center of Art, Santa Fe, New Mexico. 

Gifts for Germany, Central House of Artists, 
Moscow 

Temporary Address, Post Museum, Paris 
From Malevich to Kabakov, Russian Avantgarde 
of the XX Century. Ludwig Museum, Cologne 
Transformation for the Future, ANK, New York 
1995 The Art of Dying. Yakut Gallery,Moscow 
Tarot Cards. XL Gallery, Moscow 

Zoya Fralova 

1953 bom in Kharkov , Ukraine 

1985 graduate (honors), Kharkov Art Institute 

Selected one-person Exhibitions 

1986 "Zinibu nams" Exhibition Hall, Riga 

1988 The National East Slovak Gallery, Koscine, 
Czechoslovakia 

1989 Blaiseholmens Konsst Gallery, Stockholm, Sweden 

1990 Granovsky Gallery, San Francisco, CA 

1991 Z.A.N. Gallery, Basel, Switzerland 
1993 Riga's Gallery, Riga, Latvia 

1995 "The Imaginary Way to Reality", 

Mimi Ferzt Gallery, New York. 

Selected group Exhibitions 
1978 Exhibition of Young Ukrainian Artists, 

Kiev, USSR. 

1981 National Exhibition of Young Artists, 

Tashkent, USSR. 

1982 Exhibition of Soviet Art, Cuba 

1984 Russian-Soviet Art: Traditions and 
Contemporaries, Centre Pompidou, Paris 
Int'l. Competition of Young Painters, (1st prize) 
Sophia, Bulgaria. 

1985 Soviet Painters, Prague. 

Exhibition of Soviet Art, Vienna. 

1986 Happening I-IV, Riga. 

1987 Painters from the USSR & Hungary, Budapest. 
Latvian Art, Nakhamkin Fine Arts, N.Y, S.F. 

1990 50 Years of Soviet Art, Madrid, Barcelona 

1993 Art- MIF '93 Moscow International Art Fair. 

1994 Latvian Art Exhibition, Paris, Bordeaux 

1995 New Prints from Moscow, Ekaterinburg 

The Moscow Studio, Hood College, Frederick, 
MD, Muskingum College, New Concord, OH. 


1962 bom in Plovdiv , Bulgaria 

1987-93 Surikov Art Institute, Graphics Department. 

Selected Exhibitions 

1981 National Posters Competition, Bulgaria 
1988 Bulgarian Trade Centre, Moscow. 

1990 19th Youth Exhibition of Young Artists, 
Moscow 

1991 15th International Ex Libris Biennale, 

St. Nikolas, Belgium 

1993 Solo Show, Ritan Gallery, Beijing, China 
ART-MIF-93, Moscow. 

1994 Bulgarian Culture Centre, Moscow 

Gigoshvili, Ia 

1957 bom in Tbilisi , Georgia 

1980 State Academy of Fine Arts, Tbilisi 

Selected Exhibitions 

1984 Solo exhibition, Tbilisi, Georgia 

1995 Exhibition "9 Graphic Artists from Georgia", 
Moscow 

1986 1st Biennale of Caucasus, Tbilisi, Gold Medal. 

1987 1st International Exhibition of Book 
Illustration, Moscow, Honorable mention 
Exhibition of Young Soviet Artists, 

Bologna, Italy Kiel, Germany 

12th Biennale of Northern Countries, Norway, 
Iceland, Rostock, Germany 

1990 Biennale, Krakow, Poland. 

Group show of Eastern &Westem German 
Artists, Germany 

1991 Solo Exhibition in Hamburg City Hall 
"Intergraphica", Berlin, Germany 

1992 Exhibition & Auction, Publishing House 
Hutchinson Artists Association, Annual 
Exhibition, Kansas, USA 

1993 Solo Exhibition Grillo Theater, Essen, Germany 
1993 Solo Exhibition, European Academy, 

Ostenhausen, Germany 

Vera Hlebnikova 

1954 bom in Mukharchkala 

1977 Moscow Polygraphic Institute 

Selected Exhibitions 

1982 Second All Russian exhibition of Book 
Illustrations, Perm, Leningrad 

1983 XVI Exhibition of Young Artists, Moscow. 

1987 Exhibition of Moscow Book Illustrators, Poland. 

1990 "Worker" Moscow 
"Turpentine Group", Kvakindurck. 

1991 ’Visit", Moscow. 

Biennale of Children's Books, Bratislava. 
International Exhibition of Children's Books, 
Teheran. 

1991-2 "Binationalle" Dusseldorf, Jerusalem, Moscow 

1992 XVIII Exhibition of Moscow Book Illustrators. 
"Letter to Bulgakov", Moscow 

"Hearts of Four", Moscow 

1993 "Three Generations", Poland 
"Shop", Moscow 

1995 "The Art of Dying", Yakut Gallery, Moscow 



57 


Janis Jacobsin 

1959 bom in Riga. Latvia 

1978 Riga College of Applied Arts 

1983 Latvian Academy of Art 

Selected solo Exhibitions 
1986 Let Me introduce myself, Riga, Latvia. 

1989 Status Quo, Inter-Art Agency, West Berlin 

1990 AB Origine, Forum Gallery, Stockholm, Sweden 
1993 Riga's Gallery, Riga 

1995 The Imaginary Way to Reality, 

Mimi Fertz Gallery, New York. 

Selected Exhibitions 

1984 Autumn 1984, Central Exhibition Hall, Riga. 

1985 XVII Latvian Young Artist Show 

1988 Forum, State Museum of Art and History, 

Cesis, Latvia. 

1990 Forum Gallery, Stockholm, Sweden 
Exhibition of Soviet Art, Hong Kong 

1991 Granovsky Gallery, San Francisco, CA 

1992 Borghi & Co. Gallery, New York, N.Y. 

Latvian Art, Gertsev Gallery, Moscow 

1993 Art-MIF '93, Moscow International Art Fair 
Borghi & Co. Gallery, New York, N.Y. 

1993-94 From Dreams to Reality, Baltic, Scandinavian Art 
Exhibition, Gothenburg, Tallin, Riga, 

Vilnius, Helsinki. 

1994 Ascensional Angels, Mimi Ferzt Gallery, N.Y. 
Chicago International Art Exhibition. 

1995 One World, Many Visions, Silvermine Galleries, 
New Haven Conn. 

Alyona Kirtsova 

1964 bom in Barentburg , Spitsbergen 

1973-75. studied painting at Vasily Sitnikov’s private school 
1986-87 one of founders of the Hermitage Artistic 
Association 

Selected solo Exhibitions 

1990 Moscow State University 

1991 First Gallery, Moscow 

"Walls and Ladders", State Museum of 
Architecture, Moscow 

1994 State Russian Museum, St. Petersburg 

1996 Galerie im Karmeliterkloister, Germany 

Selected group Exhibitions 

1986 17th exhibition of Works by Young Artists of 

Moscow 

1988-90 Exhibition at the Central Exhibition Hall 

1989 "An Alternative?" M.I. Glinka Museum 
1990-93 ART MIF International Art Fair, Moscow 

1993 "The Art of Moscow 1988-1993", Cultural 
Historical Centre Krasnoyarsk 

1994 Inkombank Collection exhibition tour, 

Ulyanovsk, Samara, Magnitogorsk, 
Chelyabinsk,Omsk,Ekaterinberg 

1995 "La Terra Ritrovala. The alphabet of Russian 
Landscape 1860-1995", Italy 


Julia Kjelgaard 

1987 MFA The University of Michigan 

19 77 BA University of California at Santa Barbara 

Selected Exhibitions 

1993 "Photographic Memory," Casper College 
Gallery, Casper, Wyoming 
Recent Work-Tibet Prints, Portland,Oregon 
1991 International Triennial of Graphic Arts, 
Krakow,Poland 

4th International Exhibition of Prints, 

Museum of Modem Art, Wakayamajapan 
National Printmaking International, 
University of Texas, El Paso 

1990 "Exchange Exhibition", Kyoto, Seika University 
1989 "1 8th International Biennial of Graphic Arts, 

Ljubliana, Yugoslavia 

Apokalipsis. Curator Kamenezkaja, Russian State 
Humanitarian University 

1996 Metaphors of Renounce. Badischer Kunstferein, 
Karlsruhe 

Moscow Studio, Spaso House, Moscow 
Art-Fair, Art Moscow. Central House of Artist’s 

Alexander Konstantinov 

1953 bom in Moscow 

Selected one-person Exhibitions 

1991 Gallery "Sevodina", Moscow 

1992 Tretaykov Gallery, Moscow 

1993 Gallery "Moscow Collection", Moscow 

1995 Gallery Salustovich, Bielefeld, Germany 

Selected group Exhibition 

1988 Graphic works of Moscow Artists, Central 
House of Artists, Moscow 

1989 Graphic and sculpture of small forms. Central 
House of Artists, Moscow 

1990 International architecture exhibition 
"Avantgarde-90," Central Exhibition Hall, 
Moscow 

"Art-Mif 1" Central House of Artists, Moscow 
Exhibition of Konstantinov and Ponomarev , 
Center of Contemporary Art, Moscow 

1991 "Art-Mif 3" Central Exhibition Hall, Moscow 
"Unsubjectable traditions in Russian Art," 

Natl. Museum of Painting and Sculpture, 

Ankara, Turkey 

1994 International Biennale. Lubin, Poland 

1984 "Traditions" Pompidou Center, Paris 

1984 First Prize, International Competition 
of Young Painters, Bulgaria. 

1985 Soviet Art, Vienna, Austria 

"Soviet Painters", Prague, Czechoslovakia. 

1986 8th International Biennale, Czechoslovakia. 

1987 Exhibition of Painters form the USSR, 

Budapest, Hungary. 

1989 Exhibition of Soviet Artists, 

Stockholm, Sweden & Helsinki, Finland. 

1990 Exhibition of Soviet Art in Madrid and 
Barcelona"ExHiBmoN of Three Soviet Artists" 
"Soviet and Russian Art Exhibition", Hong 
Kong 



Elena Kudinova 


1958 born in Murmansk, Russia 

1980 Graduated Kharkov Art & Industrial 
Institute, Interior Design 

Selected one-person Exhibitions 
1990 Kharkov House of Artist's 

Selected group Exhibitions 
1988 SedMev88. House of Artist's, Kiev 

1990 Exhibition of 5. State Museum of Russian Art 

1991 Ukrainian Design. Consumente Nurenberg. 

4 Block International Exhibition of Graphic Art 
and Poster, House of Artist's, Kharkov 

1992 Print Studio Senej. Central House of Artist's, 
Moscow 

Second Biennial of Graphic Art, Kaliningrad 

1993 Moscow Studio. American Cultural Center, 
Moscow 

Art-Mif. Manege, Moscow 
Consument Art-93 Nurenberg, Germany 

Public Collections 

Art Collection of the Ministry of Culture, 

Kiev Ukraine 

Art Collection of the Ministry of Culture, 

Moscow Russia 

Spaso House, American Ambassador's Residency, 
Moscow 

Makov Pavel 

1958 bom in Leningrad 

1994 Royal Society of Painters-Printmakers, U.K. 

1988- member of ''Ukrainian Artist Union'' 

Selected one-person Exhibitions 

1990 House of Artist's, Kharkov 

1991 Guelman Gallery, Moscow 

1992 City Art Museum, Kaliningrad 

1994 Museum of Anna Achmatova, St Petersburg 
Munich Szuper Gallery, Germany 
1996 Yakut Gallery, Moscow 

State Museum of Russian Art, Kiev 

Selected Exhibitions 

1988 All Union Exhibition of Young Artists, 

Manege. Moscow 

1989 SedNev89. State Museum of Ukrainian 
Art, Kiev 

1990 Exhibition of 5. State Museum of Russian Art, 
Kiev 

21 Views Odense, Denmark 

I All-Union Graphic Biannual. Art Museum, 
Kaliningrad 

1991 Flash. Den Frie, Copenhagen, Denmark 

1991- 92 Ev Gallery. Contemporary Ukrainian Artists, 

Wuppertal, Germany 

1992 Interdruk. Second International Print Biennial, 
Lvov 

II Biennial of Graphic Art, Kaliningrad 

1992- 93 Time of Transition. City Art Museum, Bristol.UK 

1993 Sixth International Biennial Print and Drawing, 
Exhibit 1993, R.O.C. 

Art-Mif Moscow Studio 


1994 Seasons. Russian Graphic Art, Academy 
of Fine Arts, Odense,Denmark 
Time of Transition. Printmakers and 
Painters, Bankside Gallery, London 
Ibizagrahc 94. Spain Biennial 
Osaka Triennial 94. Osaka, Japan 
1996 International Print Triennial, Biella, Italy 
International Print Triennial, Frechen, 

Germany 

International Art Festival, Kiev, Ukraine 
Exhibition of Moscow Studio, Spaso House, 
Moscow, Russia 

Awards and Grants 

1990 Grand-Prix, All-Union Biennial of Graphic 
Art, Kaliningrad 

1994 Ibizagraphic 94. Silver Prize, Spain 

Osaka Triennial 94 Special Prize, Japan 

Public Collections 

State Tretaykov Gallery, Moscow, Russia 
Pushkin Fine Art Museum, Moscow, Russia 
Victoria and Albert Museum, London, UK 
State Museum of Ukrainian Art, Kiev, 

Ukraine 

State Museum of Russian Art, Kiev, Ukraine 
Tama Art University Museum, Tokyo, Japan 
Contemporary Art and Culture Center, 

Osaka, Japan 

Museum of Modem Art, Evissa, Balears, 

Spain 

Igor Makarevich 

1943 born in Tripoli , Georgia (USSR) 

1955-62 Moscow Art School 

Selected Exhibitions 

1979 Exhibition on Vavilov Street, Moscow, (catalog) 
Center Georges Pompidou, Paris (with Abramov, 
Chuikov) 

1990 Fish Exhibition. Mani Museum Lobnia-Art 
Studio Moscow, (catalogue). 

Freedom-Liberty. Phyllis Kind Gallery, New York 

1992 Within the Limits of the Sublime. L Gallery, 
Moscow, (catalogue) 

1993 Girls and Death, (with E. Elagina) 

Central Army Club, Velta Gallery, Moscow 
Between Despair and Hope Velta Gallery, 
Moscow 

Fish Exhibition and Other Installations. 

(with E. Elagina), 

Krings-Emst Gallery, Cologne, Germany, 
(catalogue) 

1994 Living in the Snow. Russian State Museum, 
(catalogue) 

The Story of a Writer. Central House of Artist's, 
The Sea Gull. Gallery Inge Herbert, Berlin 

Selected Group Exhibitions 

1988 Second Exhibition of Avantgardist Club, 

Moscow 

1989 Expensive Art. Avantgardists Club, Place of 
Youth, Moscow 

The Green Show. Exit Art Gallery, N.Y., 
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Dunlop Art Gallery, Canada, (catalogue) 
Perspectives of Conceptualism Third Exhibition 
of Avantgardists Club 

1990 Era of Late Communism. Tacoma Art Museum, 
Institute of Contemporary Art,, USA, (catalogue) 
The Work of Art in the Age of Perestroika. 
Phyllis Kind Gallery, NY 

Adaptation, negation of Socialist Realism. 

The Aldrich Museum of Contemporary Art, 
Connecticut, USA, (catalogue) 

To the Object. Stedelijk Museum, Amsterdam, 
Holland 

1991 Another Art. State Tretaykov Gallery, Moscow 
Perspectives of Conceptualism. 

The Clock Tower Gallery, University of Hawaii 
Art Gallery, Honolulu 

Many Museum, Karmeliterkloster Frankfurt-am- 
Main Soviet Contemporary Art from Thaw to 
Perstroika, Setagava Art Museum, Japan, (cat.) 
Kunst. Europe, Soviet Union, 

Kunstverein Hanover, Germany 

1992 Galleria Comunale d' Arte Modema, Bologna, 

1993 Packen fur Deutch Central Artist's House, 
Moscow-Tranen Palast, Berlin, Catalog 
Post Modernism. Tretaykov Gallery, Moscow 
Von Malewitseh bis Kabakov, Russische 
Avant garde im 20 Jahrhundert vom Museum 
Ludwig, Koln, (catalogue) 

1994 Fluchpunkt Moskau. Aachen 

Vior Dans le Noir. Cetinjski Bijenale,Montenegro 

1995 The Art of Dying. Yakut Gallery,Moscow 
Tarot Cards. XL Gallery, Moscow 

Alicia Roman 

1991 University of Texas, Graduate Studies 

Program, Austin, TX 
1989 Corcoran School of Art, B.F.A, 

Washington, D.C. 

Selected one-person Exhibitions 
1993 Tools of the Trade. Studio 20, Moscow, Russia 

Selected group Exhibitions 

1989 Rction/Fixation. Print Portfolio, Gallery K, 
Washington, D.C. 

International Miniature Print Bi-annual. 

Syd Entel Galleries, Safety Harbor FL, 

John Szokes Gallery, New York, NY 

1991 Alternatives 91. Seigfried Hall, Athens, Ohio 

1992 W.P.A. Leap Year, W.P.A., Washington, D.C. 

1993 Adogi Miniature Print Bi-annual. Cacaques, 
Barcelona, Spain. London, England 
Moscow Studio, Art-Mif. Moscow 

1995 Third Annual Juried Exhibition, Resurgam 
Gallery, Baltimore, M.D. 

Alexei Semionov 

1949 born in Moscow 

Selected one-person Exhibitions 

1990 Central Eank of Luxembourg 
First Gallery, Moscow 


Selected Exhibitions 

1981 Xiv Exhibition of Moscow Book Illustrators. 

House of Artist's, Kuznetsky Most, Moscow 
Photography in Art. Design Center, Moscow 
1983 Xv Exhibition of Moscow Book Illustrators. 

House of Artist's, Kuznetsky Most Moscow 
1988 First Exhibition of MARS Gallery, Moscow 
Biennial of Book Illustrations. 

1991 Arcp-91. First Gallery, Madrid 

1991 Art-Mif 1, First GALLERY,Central House of 
Artist's, Moscow 

1992 Exhibition of 100th Anniversary of Bulgakov 

1993 Moscow Studio. Exhibition at American Cultural 
Center, Moscow 

Moscow Studio, Portland State University, USA 

Sergei Tsvetkov 

1985 (honorsgraduate) Art & Industrial Design 
Department, Kharkov, Ukraine 
1985 New Jersey Printmaking Fellowship, 

Rutgers Center for Innovative Printmaking, 

New Brunswick, N.J. 

1988 Distinguished Artist: Inti. Lithography 
Symposium, Tamarind Institute, 

Albuquerque, N.M. 

Selected Exhibitions 

1990 Contemporary Art of the Soviet Union, 

Rome, Italy 

Lithographica Biennial, Berlin, East Germany 
University of the Arts, Philadelphia 

1992 Anniversary of the Print Studio: Senejh, 

Central House of Artists, Moscow 

1993 Prints by Sergei Svetkov, San Antonio Art 
Institute, San Antonio, Texas 

Russian/ American Prints , Susan Teller Gallery, 
NYC. 

1994 The Naked Truth, Relias Accuille Gallery, 

Cluis, France 

Russian American Art, Susquehanna Art 
Museum, Harrisburg, PA. 

1995 Ljublijana International Print Biennial, 
Ljublijana, Slovenia 

Grafiska, Prints from the Grafiska Verkstaden, 
Tidaholm, Sweden 

1996 Phoenix Gallery, Moscow 
American Center, Ekaterinaburg, Russia 

Leonid Tishkov 

1953 bom in the town Niznys Sergi in the Urals 
1978 Graduated from the Sechenov Institute of 
Medicine 

1990 Founded "Dablus-Press" 

Selected one-person Exhibitions 

1993 Leonid Tishkov Creatures, Duke University, 
Museum of Art, Durham, North Carolina 

1994 Museo do Conteporaneo Sophia Imber, 

Caracas, Venezuela 

Stomachs. L Gallery, Moscow 

Selected Exhibitions 

1985 Xvi Exhibition of Young Moscow Artist's, 


Kuznetsky Bridge, Moscow 

1986 Xvn Exhibition of Young Moscow Artist's, 
Kuznetsky Bridge, Moscow 

1988 Biennial Book Illustration, Brno, 

Czechoslovakia 

1989 International Book Design Exhibition, 

Leipzig, Germany 
Furmanylane. Warsaw, Poland 

1990 Contemporary Soviet Art. The Moscow 
Pallet Association, Melbourne, Australia 
Concrete. International Exhibition of Visual 
Poetry, City Museum of Gotha, Germany 
Transfuture. International Exhibition of 
Visual Poetry, Kassel, Hauptman-schule, 

Germany 

Trio. Central House of Artist's, Moscow 
Graphomania., drawing and texts, Exhibition is 
the Cycle, "Graphic Seasons. 25 Tverskaya St., 
Moscow 

1991 Furmanny Artists. Martigni, Switzerland. 
International Moscow Art Fair Art-Mif 2, 

Manege, Moscow 

1992 Paper Theater Anna Akhmatova Museum, 
Saint-Petersburg 

Communication. Ex Libris Museum, Moscow 
International Exhibition of Visual Poetry. 
Pankow Gallery, Berlin, Germany 
Dablus. in Scotland. Art College, Edinburgh, 
1992-93 A Time of Transition. City Museum and Art 

Gallery, Bristol, Great Britain, Ferens Art Gallery, 
Hull, Great Britain 

Awards and Grants 

1976 Awarded Certificates at humor festivals in 
Akshexire, Turkey, and Marostik, Italy 

1977 Grand Prize and Gold Medal at the International 
Caricature Competition in Skope, Yugoslavia 

Sergei Shutov 

1955 bom in Potsdam, Germany 

1987 member, Gorkom Graphickov 

1987 member. Friends of Mayakovsky 

1988 Artist film, "ACCA" 

Selected one-person Exhibitions 

1989 Gallery Katla Granoff, Paris, France 

1989 Gallery Barbazion, Glasgow, Scotland 

1990 Gallery Alan Droitt, New York 

1991 Art, Tverskaya 25, Moscow 

1992 Work, TRUST, Frankfurt, FRG 
School Gallery, Moscow 

Selected group Exhibitions 

1986 Xvu Exhibition of Young Moscow Artist's, 
Kuznetsky Bridge, Moscow 

1987 Retrospection,: 1957-1987, Hermitage, Moscow 

1988 Russian Avantg arde and Contemporary Soviet 
Art, Sotheby's Auction, Moscow 

City and World, Moscow Gallery, 

Central House of Artists, Moscow 
Contemporary Soviet Art, Studio Marconi, Milan 
Xvni Exhibition of Young Moscow Artist's, 
Kuznetsky Bridge, Moscow 
21st Festival of Art, Caines, France 


Soviet Art, Gallery Kostaki, Athens, Greece 
1989-90 10 +10 MAM, Fort Worth, MOMA, San Francisco, 

Gallery Albright Knox, New York, Corcoran 
Gallery of Art, Washington, D.C., Central House 
of Artists, Moscow. 

1990 Museum of Contemporary Art, Lisbon, Portugal 
Russian and Soviet Art, London. 

1991 Moscow-Leningrad-T bilisi, Paris, France 

1992 III International Bienalle, Istanbul, Turkey 

1993 Multi-media Festival, Finland 

Russian and Soviet Art, 1910-1993 (Book), 
Moscow/Paris. 

Alexander Yastrebenetsky 

1956 bom in St-Petersburg 

1980 graduated Academy of Fine Arts, Repin Institute, 
Leningrad 

1984- Member of Union of Artists of USSR 

Selected Exhibitions 

1989 Intergrafika. Germany 

Ljublijana International Graphic Biennial,. 
Ljublijana, Yugoslavia 
Contemporary Printmaking From Russia. 
Glasgow, Scotland 

1991 Grosse Kunstausstelung Nrw. 

Dusseldorf, Germany 

International Graphic Biannual. Ivano, 

Frankovsk, Ukraine 

1992 Interprint. Lvov, Ukraine 

The Baltic Countries Graphic Triennial. 
Gdansk, Poland 

1992-94 The Time of Transition. London, Bristol, 

Kent, Wales, Cornwall, Staffordshire, England 

1993 The Borschtsh International. St. Petersburg. 

1994 The Third International Biannual of 
Easel Graphic Art. Kaliningrad, Konigsberg, 

Selected group Exhibitions 
1992-93 Spain, University Jaume-1, Castellon, Gallery 
Espay-22. Kastellon, Gallery 6 De Octubre. 
Valensia 

Public Collections 
Tretaykov State Art Gallery, Pskov State 
Museum of Fine Arts, Kaliningrad State 
Art Gallery, Museum, 

Arte Contemporaneo. (Mexico), 

Kunst Museum (Dusseldorf, Germany) 

Aidan Salkhova 

1964 bom in Moscow 
1981-87 Surikov Art Institute 

Selected one-person Exhibitions 

1990 Visual Stimulation. First Gallery, Moscow 
Farindeh Cadot Gallery, New York 

1991 Golden Confession. First Gallery, Moscow 
Sprovieri Gallery, Rome 

1992 Leda and Swan. Berman E.N. Gallery, New York 
Selected group Exhibitions 


1989 



61 


1988 War and Peace. Hamburg, Munich, Moscow, 
Tretaykov Gallery), Leningrad (Hermitage) 

1989 Rauschenberg To Us, We to Rauschenberg. 

First Gallery, Moscow 

Inexpensive Art. First Gallery, Moscow 

1990 Venice Biennial, Soviet Pavilion 

1991 Contemporary Moscow Artists, Seibu Art Forum, 
Tokyo 

Aesthetic Exercises. Kuskovo Museum, Moscow 
Roma-Moscow. Sprovieri Gallery, Rome 

1992 A Mosca, A Mosca..., Villa Campolietta, Ercolano, 
Galleria Comunalle d' Arte Modema, Bologna 

1993 Renaissance and Resistance, State Russian 
Museum, St Petersburg 

1994 Night of Arts. Performance: Flora Pilot Club, 
Moscow 

1995 Artists Against Sex. Performance: Danaja. 
Manhattan Express, Moscow 

In Moskau, In Moskau. Badischer Kunstferein, 
Karlsruhe 































O-0D 

















